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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
& 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – II W.E.F. 

 2025 – 

2026 
 

1. Course 

Code/s 

MHV(2)CT1 

 

2. Course Title Theory and practice of  Indian classical music-02 

3. Course Type Discipline Specific Core (DSC) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To understand basics of sound and musical elements. 

 To understand foundation of indian classical music. 

 To understand musical forms. 

 To understand  rhythmic concepts. 

 To attain theoretical  knowledge of ragas.  

 To acquire knowledge of razakhani gat. 

 

6. Course 

Learning 

Outcome 

(CLO) 

By the end of this course, students will be able to: 

  Explain the fundamental elements of sound. 

  Understand and analyze the fundamental concepts of swara and related 

terminologies in Indian classical music. 

  Interpret and apply traditional music notation systems to both theoretical 

and practical contexts. 

 Demonstrate awareness and application of rhythmic structures (taal) and 

their significance in performance. 

 Perform and critically analyze the prescribed ragas through both 

theoretical understanding and practical execution. 

  Evaluate the contributions of eminent musicians and articulate their 

influence on the development of classical music traditions. 

 

7. Credit Value 02 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 30 learning periods = 30 periods (30 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Fundamentals 

of Sound in 

Music 

Knowledge of Intensity, Pitch, Timbre and Duration. 

Introduction of Vibration, Amplitude and Frequency. 
05 

II Concepts of 

Indian 

Establishment of present swarsaptak on 22 Shruties. Knowledge 

of Ashtak, Poorvang, Uttarang, Meend, Kana,Khatka, Murki, 
10 
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Classical 

Music 

Aalap, Tana, Soot, Zamzama and Toda. Definition of Tukada, 

Mukhada, Mohara, Quida, Palta and Rela with examples. 

Introduction of Tarana, Chaturang and Maseetkhani gat. 

Introduction of following talas and writing notation in thah 

laya:-Jhaptaal, Choutal and RupakTala. 

III Iconic Figures 

of Indian 

Music 

Jati of Rag (Audav, Shadav, Sampooran). Introduction of 

Khayal, Lakshangeet, Swarmalika(Sargam), Bhajan,Ghazal and 

Razakhani gat. Merits and demerits of Vocalist and 

Instrumentalist. 

07 

IV Introduction 

of Alankar 

and Taal 

Theoretical introduction of the ragas of syllabus:-Yaman, 

Bhairav and Bhupali. Practice of writing madhyalaya 

composition in above prescribed ragas. Introduction and 

practice of writing Trital, Ektal, Dadra and Kaharwa talas in 

Thah and Dugun.   

08 

 

 

 

Signature of members of Board of Studies 
 

 

 

 

 

Prof. Dr. Naman Dutt 

Chairperson 

Dr. Likeshwar Verma 

Member 

Dr. Diwakar Kashyap 

Member 

Dr. Vijay Vishnu Joshi 

External Expert 

 
 
 
 
 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustak Malika Part I & II : Pt. V.N. Bhatkhande. 

 Subodh Sangeet Shastra Part-I : Dr. Tejsingh Tank. 

 Sangeet Shastra Darpan  Part- I & II : Shanti Govardhan 

 Dhwani aur sangeet: Prof. LK Singh 

 Raga Parichay Part-I & II : Dr. Harishachandra Shrivastava. 

 Taal Parichay: Dr. Girishchandra Shrivastava  

 Sangeet Ratnawali: Ashok Kumar Yaman 

 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive 

Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive 

Evaluation) 

Internal Exam to be conducted as per the syllabus. 

(Theory) 

SEE (Semester End Examination) Three sections: 

Section A – Objective type questions. 

Section B – Short Answer type questions. 

Section C – Long Answer type questions. 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – II W.E.F. 

 2025 – 

2026 
 

1. Course Code/s MHV(2)CP1 

2. Course Title Technical Knowledge & Presentation - 02 

3. Course Type Discipline Specific Core (DSC) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To practice and perform basic alankars in prescribed thata.  

 To learn and present one Madhyalaya compositions in prescribed 

ragas.  

 To study and render Swarmalika and Lakshan Geet in prescribed 

ragas. 

 To engage with the University Kulgeet and folk songs to appreciate 

the blend of formal and traditional music practices. 

 To demonstrate theoretical and practical understanding of prescribed 

talas in both Thah and Dugun layas. 

6. Course 

Learning 

Outcome 

(CLO) 

Students will be able to- 

 Perform basic alankars accurately within the prescribed thatas.  

 Present  madhyalaya composition in the prescribed ragas. 

 Render swarmalika and lakshan geet in the prescribed ragas. 

 Present the university kulgeet and selected folk songs. 

 Demonstrate theoretical knowledge and practical execution of the 

prescribed talas in both thah and dugun layas. 

7. Credit Value 04 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 60 learning periods = 60 periods (60 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Practice of 

Alankars 

Alankars in Thata Bhairav and Kafi 15 

II Practical Training 

and Performance 

Techniques in 

Raga 

Madhyalaya compositions in Raga Yaman, Bhairav and 

Bhoopali 
25 

III Study and 

Performance of 

Swarmalika and 

Lakshan Geet 

Swarmalika and Lakshan Geet in Raga Yaman, Bhairav, 

Bhoopali 
10 
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IV Demonstration/Pe

rformance of talas 

and University 

Kulgeet/Folk Song 

Demonstration of the following talas in Thah and Dugun:- 

Trital, Ektal, Dadra and Kaharwa talas. University 

Kulgeet/Folk Song 

10 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustan Malika Part II & III : Pt. V.N. Bhatkhande. 

 Online content of the syllabus on YouTube and other platforms.  

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous 

Comprehensive Evaluation) 

30 Minimum Marks 12 

SEE (Semester End 

Examination) 

70 Minimum Marks 28 

CCE (Continuous 

Comprehensive Evaluation) 

Internal Exam to be conducted as per the syllabus.  (Technical 

Knowledge & Presentation) 

SEE (Semester End 

Examination) 

 As per the syllabus- Technical Knowledge & Presentation 

 

 

Signature of members of Board of Studies 
 

 

 

 

 

Prof. Dr. Naman Dutt 

Chairperson 

Dr. Likeshwar Verma 

Member 

Dr. Diwakar Kashyap 

Member 

Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
& 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor of 

Performing Arts (BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – I Session: 

 2025 – 2026 
 

1. Course Code/s MHV(1)CT1 

2. Course Title Theory and practice of Indian classical music-01 

3. Course Type Discipline Specific Core (DSC) 

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 
 To introduce key concepts in Indian classical music. 

 To deepen understanding of tala and laya. 

 To build proficiency in vocal music. 

 To familiarize students with Bhatkhande notation system. 

 To explore the contributions of key musical figures of Indian 

music. 

 To develop skills in Alankar andTaal. 

 To provide exposure to various forms of Indian music.  

6. Course Learning 

Outcome (CLO) 

Students will be able to- 

 Understand the fundamental concepts. 

 Gain knowledge of raga and thata 

 Develop skill in performance of raga. 

 Be familiar with tala and laya. 

 Have practical knowledge of vocal music. 

 Introduce them to musical notation. 

 Understand historical and cultural context. 

 Develop compositional skills. 

 Get exposure to various musical traditions. 

 

7. Credit Value 02 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 30 learning periods = 30 periods (30 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Foundations of 

Indian Classical 

Music 

Definition of Music, Naad, Shruti, Swar (Suddha, Vikrit, 

Chal,Achal) Saptak(Mandra,Madhya &Taar), Varna, 

Alankar(Palta), Sthayi, Antara, Sanchari, Aabhog. 

Definition of Raga & Thata and their comparative study. 

Knowledge of bol (bol of Mizrab / Jawa) Stroke (inner 

stroke, outer stroke). Names and Swaras of Ten thatas and 

study of Aashraya Raga,Vadi, Samvadi, Anuvadi, Vivadi, 

Varjit Swar, Aaroh-Avroh, ragaswaroop(pakad), 

Knowledge of Laya (Vilambit,Madhya,Drut) , Thah, 

10 
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Dugun, Matra, Tala ,Vibhag, Sam, Taali, Khali, Theka , 

Avartan. 

II Exploration of 

Music Genres and 

Instrumental 

Fundamentals 

Knowledge of Classical Music, light Music, Film Music 

and Folk Music in brief. General knowledge of Tanpura 

for vocal students and their own instruments for 

instrumental students with knowledge of different parts 

with sketch and knowledge to tune the strings of the 

instruments as well. 

05 

III Iconic Figures of 

Indian Music 

Introduction of  Notation system of Pt. Vishnu Narayan 

Bhatkhande. Life Sketch and musical contribution of  Pt. 

Vishnu Digambar Paluskar, Pt. Vishnu Narayan 

Bhatkhande, Amir Khusaro, Maan Singh Tomar, Swami 

Haridas and Tansen. 

08 

IV Introduction of 

Alankar and Taal 

Practice of writing Alankars in Thatas Bilawal and 

Kalyan.. Introduction and practice of writing Trital, Ektal, 

Dadra and Kaharwa talas in Thah Laya. 

07 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustan Malika Part I & II : Pt. V.N. Bhatkhande. 

 Sangeetanjali Part I& II: Pt. Omkarnath Thakur  

 Subodh Sangeet Shastra Part-I : Dr. Tejsingh Tank. 

 Sangeet Shastra Darpan Part- I & II : Shanti Govardhan 

 Hamare Sangeet Ratna : Laxminarayan Garg. 

 Raga Parichay Part-I : Dr. Harishachandra Shrivastava. 

 Great masters of Hindustani Music : Dr. Sushila Mishra 

 Hamare Sangeet Ratna: Laxminarayan Garg 

 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum 

Marks 

40 

CCE (Continuous 

Comprehensive Evaluation) 

30 Minimum 

Marks 

12 

SEE (Semester End 

Examination) 

70 Minimum 

Marks 

28 

CCE (Continuous 

Comprehensive Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 

Technical Knowledge & Presentation) 

SEE (Semester End 

Examination) 

Three sections: 

Section A – Objective type questions. 

Section B – Short Answer type questions. 

Section C – Long Answer type questions. 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 

Chairperson 

Dr. Likeshwar Verma 

Member 

Dr. Diwakar Kashyap 

Member 

Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
 

Subject –Hindustani Vocal 
 

Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – I W.E.F. 

 2025 – 2026 
 

1. Course Code/s MHV(1)CP1 

2. Course Title Technical Knowledge & Presentation - 01 

3. Course Type Discipline Specific Core (DSC) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To Practice and Present Alankars. 

 To Learn the National Anthem and Patriotic Songs. 

 To Understand and Demonstrate Tali/Khali. 

  To Strengthen Rhythmic Proficiency.  

6. Course 

Learning 

Outcome 

(CLO) 

Students will be able to- 

 Have proficiency in Alankar Presentation. 

 Sing National Anthem and Patriotic Songs. 

 Able in demonstrate Tali/Khali. 

 Application of Rhythmic Knowledge. 

7. Credit Value 04 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 60 learning periods = 60 periods (60 hours) 

Unit Name of Unit Topics (Course contents) No. of periods/ 

hrs. 

I Alankars Presentation of 10 Alankars each in any two Thatas from 

Bilawal and Kalyan. 
30 

II National 

Anthem 

Presentation of National Anthem 05 

III Patriotic Song Presentation of Patriotic Song 05 

IV Demonstration 

of talas 

Demonstration of Tali/khali of  the following talas - 

Tritaal, Ektaal, Dadra and Kaharwa. 
20 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustan Malika Part I : Pt. V.N. Bhatkhande. 

 Online content of the syllabus on YouTube and other platforms.  

 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
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Signature of members of Board of Studies 
 

 

 

 

 

 

Prof. Dr. Naman Dutt 

Chairperson 

Dr. Likeshwar Verma 

Member 

Dr. Diwakar Kashyap 

Member 

Dr. Vijay Vishnu Joshi 

External Expert 

 

 

 

 

 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive 

Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive 

Evaluation) 

Internal Exam to be conducted as per the syllabus.  (Technical 

Knowledge & Presentation) 

SEE (Semester End Examination)  As per syllabus-Technical Knowledge & Presentation 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA / BPA Hons. 

Subject – General Introduction to Voice Culture 

 

 

Part A: Introduction 

Program: Bachelor of Performing 

Arts (BPA) 

Certificate/Diploma/ Degree/ Honors 

Semester – III/IV/V Session:  

2025 – 2026 

1. Course Code MusVAC01 

2. Course Title Value Added Courses (VAC) 

3. Course Type Technical knowledge & Presentation – 1 paper 

4. Pre-requisite 

(if, any) 

As per Program  

5. Course 

Learning 

Objective 

 To introduce with voice-culture. 

 To develop breathing techniques. 

 To apply voice-culture techniques in singing. 

 To maintain vocal health and prevent strain or damage. 

6. Course 

Learning 

Outcome 

(CLO) 

By the end of this course, students will be able to: 

 Learn basics of Voice culture. 

 Improve breathing techniques.. 

 Understand voice disorders and remedies 

7. Credit Value 3 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 

Unit Name of 

Unit 

Topics (Course contents) No. of 

periods / 

hrs. 

I Foundations 

of  Voice 

Culture 

Introduction to voice culture: Definition, purpose, importance 

in Indian music. Basic vocal anatomy and physiology (larynx, 

vocal cords, diaphragm).  

15 

II Breathing 

techniques 

and postures 

Breathing techniques: Diaphragmatic breathing, Pranayama, 

breath control exercises. Vocal posture and alignment for 

singing. Daily vocal warm-up routines and simple Alankars.  

15 

III Application 

of voice 

culture 

Approach of vocal training in Hindustani classical, Semi 

classical and Light music. Voice disorders and 

remedies.Suggestive approachable methods.   

15 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Sangeet Mani Part- I:   Dr. Maharani Sharma. 

2) Voice Culture: The Art of Developing the Quality of Voice :- Dr. Maumita Banerjie. 

3) Voice Culture: Based on Indian Music: Dr. Sulochana Chavan. 

4) Voice Culture through Indian Music: Shrikrishna Ratanjankar. 

5) Online recourses: - Wikipedia and others. 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
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Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Theory/Project/Viva/Power point Presentation  

 

SEE (Semester End Examination) Theory  

A) Objective type questions  

B) Short Answer questions  

C) Long Answer questions  
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Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA / BPA Hons. 

Subject – Fundamentals of Hindustani classical Vocal 

 

Part A: Introduction 

Program: Bachelor of Performing 

Arts (BPA) 

Certificate/Diploma/ Degree/ Honors 

Semester – I/II/III Session:  

2025 – 2026 

1. Course Code MusSEC01 

2. Course Title Skill Enhancement Course (SEC) 

3. Course Type Technical knowledge & Presentation – 1 paper 

4. Pre-requisite 

(if, any) 

As per Program  

5. Course 

Learning 

Objective 

 To provide a comprehensive understanding of the Tanpura and 

Harmonium instruments. 

 To provide historical and structural knowledge of Tanpura and 

Harmonium with their essential maintenance practices. 

 To develop practical skills in instruments care, production and safety. 

6. Course 

Learning 

Outcome 

(CLO) 

By the end of this course, students will be able to: 

 Describe the historical origin and development of the Tanpura and 

Harmonium instruments. 

 Demonstrate proper techniques for maintenance and repair of Tanpura 

and Harmonium. 

 Apply knowledge of safe handling and transportation Tanpura and 

Harmonium. 

7. Credit Value 3 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 

Un

it 

Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I Understanding 

and 

Maintaining 

the Tanpura 

and 

Harmonium 

Introduction, origin and development of Tanpura and 

Harmonium instruments. Knowledge and practice of general 

repairs and maintenance of the instruments.  

15 

II Tanpura and 

Harmonium 

Making: 

Tradition, 

Technique, 

and Timber  

General information about the method of making of Tanpura 

and Harmonium. Knowledge of different types of materials 

used in Tanpura and Harmonium manufacturing. Significance 

of quality and nature of materials used in Tanpura and 

Harmonium.  

15 

III Production 

and safe 

transportation 

of Tanpura 

and 

Knowledge of quality production institutes of musical 

instruments and specialties related to musical instruments. 

Knowledge of safe transportation of the instruments.  

15 
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Harmonium  

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Handbook of Tanpura (History, Anotomy, Learning, Maintenance – Pankaj & Vishal  

2) Sangeet Visharad : Vasant 

3) Hindustani Sangeet aur Harmonium – Dr. Nisha Sharma 

4) Online recourses :- Wikipedia and others. 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam-Viva-Voce on Technical 

Knowledge & Presentation 

SEE (Semester End Examination) External Exam-Viva-Voce on Technical 

Knowledge & Presentation 
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Prof. Dr. Naman Dutt 
Chairperson 
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Member 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA / BPA Hons. 

Subject –Introductory study of the Hindustani Classical Vocal  

 

Part A: Introduction 

Program: Bachelor of Performing 

Arts (BPA) 

Certificate/Diploma/ Degree/ Honors 

Semester – I/II/III Session:  

2025 – 2026 

1. Course Code  MHVGE01 

2. Course Title Introductory Study of Hindustani Vocal  

3. Course Type Generic Elective (GE) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

To introduce students to the fundamentals of the Singing techniques of 

Hindustani Classical Vocal. It aims to develop basic performance skills. 

through practice of essential Swaras, Alankars, Ragas and Talas. 

6. Course 

Learning 

Outcome 

(CLO) 

By the end of this course, students will be able to: 

1. Basic knowledge of Swar, Raga, Thata, Alankar, Laya (Tempo), Taal. 

2. knowledge of basic Alankars in rhythm. 

3. knowledge of simple compositions, such as the Sargamgeet, 

Lakshangeet and Madhya/Drutlaya khayal. 

7. Credit Value 3 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I Introduction 

of Alankars 

Presentation of Ten basic Alankars in Bhairav and Bilawal 

Thata. 

15 

II Basic 

Compositions 

Presentation of Sargamgeet, Lakshangeet and 

Madhya/Drutlaya khayal in any two Ragas from the 

following:-  Raga Yaman, Bhairav and Kafi. 

15 

III Introduction 

of  Talas 

Demonstration through Hand gestures in Thah Laya: Dadara, 

Kaharwa and Teentaal 

15 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

2) Subodh Sangeet Shastra (Part-I): Dr. Tejsingh Tank. 

3) Practical training and tutoring by teacher on presentation and technical knowledge of the 

syllabus. 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam-Viva-Voce on Technical 
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Knowledge & Presentation 

SEE (Semester End Examination) External Exam-Viva-Voce on Technical 

Knowledge & Presentation 

 

 

 

Signature of members of Board of Studies 

 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
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External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA Semester – I 

Subject –Light Music   

Part A: Introduction 

Program: Bachelor of 

Performing Arts 

(BPA)  

Certificate/Diploma/ 

Degree/ Honours 

Semester – I  

 

Session:  

2025 – 2026 

1. Course Code MLM(1)ET1 

2. Course Title Theory and practice of light music-01  

3. Course Type Discipline Specific Elective (DSE)  

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 

 To build foundational knowledge of musical terminology and concepts. 

 Introducing Light Music and Light Classical Song forms. 

 To familiarize with traditional Indian Musical Instruments 

 To understand the contributions of iconic Lyricists and performers. 

6. Course Learning 

Outcome (CLO) 

By the end of this course, students will be able to: 

 Gain knowledge of fundamentals of music. 

 Appreciate Indian Light vocal forms. 

 Have skills in notation writing. 

 Understand contribution of lyricists and performers. 

7. Credit Value 2 Cr 1 credit = 15 

hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, 

CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I.  Theory of 

Hindustani 

and Carnatic  

music  

A) Study of two music systems (Hindustani and Carnatic) prevalent in India 

with their similarities and dis-similarities. 

B) Brief study of the following – Sangit, Naad, Shruti, Swar, Saptak, Aroh- 

Avroh, Pakad. 

 

08 

II.  Study of Geet, 

Ghazal & 

Bhajan 

A) General introduction of Bhajan song form. 

B) Study of any Geet, Ghazal and Bhajan with its meaning from prescribed 

syllabus. 

 

07 

III.  Study of Tala 

& Instruments 
A) Practice of Writing following Talas in Bhatkhande notation system - 

Tritaal, Keharwa and Dadra.  

B) Diagrammatic Description of the following musical instruments –Flute, 

Manjira and Dholak. 

 

08 

IV.  Life sketch of 

iconic lyricist 

& performers  

 

A) Study of life sketch of the following Lyricist– Mirza Ghalib, Mahadevi 

Verma and Meerabai.  

B) Study of life sketch of the following Performers –  

Master Madan, Begum Akhtar, Hari Om Sharan, Lata Mangeshkar 

 

07 
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Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

2) Subodh Sangeet Shastra (Part-I and II): Dr. Tejsingh Tank. 

3) Sangeet Shastra Darpan (Part I,  II and III) Shanti Govardhan 

4) Sangeet Ratnavali – Ashok Kumar Yaman 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam to be conducted as per the syllabus (Theory ) 

SEE (Semester End Examination) Three sections: 

Section A – Objective type questions. 

Section B – Short Answer type questions. 

Section C – Long Answer type questions. 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA Semester – I 

Subject – Light Music   

Part A: Introduction 

Program: Bachelor of 

Performing Arts 

(BPA)  

Certificate/Diploma/ 

Degree/ Honours 

Semester – I 

 

Session:  

2025 – 2026 

1. Course Code MLM(1)EP1 

2. Course Title Performance Knowledge of light music -01  

3. Course Type Discipline Specific Elective (DSE) 

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 

 To present Alankars and non-recorded private compositions. 

 To demonstrate tala with hand gestures.  

 To present folk songs.  

6. Course Learning 

Outcome (CLO) 

By the end of this course, students will be able to: 

 Perform original compositions of Geet, Ghazal, and Bhajan genres with expressive 

clarity and lyrical sensitivity. 

 Demonstrate talas accurately with hand gestures (tali and khali). 

 Present a regional folk song. 

 Develop stage-ready performance skills. 

7. Credit Value 4 Cr 1 credit = 15 

hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 

40  

(SEE: 28, 

CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 60 periods (60 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I.  Alankars and 

Lyrical 

Compositions 

A) Presentation of Alankars in Bilawal and Bhairav Thata’s. 

B) Presentation of two Non-Recorded private compositions each of 

Geet, Ghazal and Bhajan (total six) of AIR approved lyricists. 

 

25 

II.  National 

Melodies 
Presentation of National Anthem and National Song (Based on Raga Des 

as approved by AIR). 

 

10 

III.   Taal 

Demonstration 
Demonstration of the following Talas in thah laya (with hand gestures) – 

Trital, Dadara, Keharwa. 

 

15 

IV.  Folk Song  Presentation of One folk song from any region of India. 10 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Kramik Pustak Malika Part –I : Pt. V.N. Bhatkhande. 

2) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

3) Sangeet Shastra Darpan (Part I,  II and III) Shanti Govardhan 

4) Practical training and tutoring by teacher on performance based presentation and technical knowledge of the 

syllabus. 

Part D: Assessment and Evaluation 
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Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam-Viva-Voce on Technical Knowledge & 

Presentation 

SEE (Semester End Examination) External Exam-Viva-Voce on Technical Knowledge & 

Presentation 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA Semester – II 

Subject –Light Music 

Part A: Introduction 

Program: Bachelor of 

Performing Arts 

(BPA)  

Certificate/Diploma/ 

Degree/ Honours 

Semester – II 

 

Session:  

2025 – 2026 

1. Course Code MLM(2)ET1 

2. Course Title Theory and practice of light music-02 

3. Course Type Discipline Specific Elective (DSE)  

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 

 To introduce basic theoretical concepts of Indian music. 

 To familiarize students with Bhatkhande Notation System.  

 To understand the light classical song forms. 

 To develop skills in writing rhythmic compositions.  

 To study about traditional instruments.  

6. Course Learning 

Outcome (CLO) 

By the end of this course, students will be able to: 

 Understand basic theoretical concepts of Indian music. 

 Gain knowledge of  Bhatkhande Notation System. 

 Develop understanding about Indian Vocal Forms. 

 Skilled Notation Writing of Talas. 

7. Credit Value 2 Cr 1 credit = 15 

hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, 

CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I.  Basic 

components of 

Music 

A) Brief study of the following – Alankar, Varna, Aalap, Taan, Laya  and Taal.  

B) Study of Bhatkhande Notation System. 

 

08 

II.  Study of song 

forms 
A) General study of Geet song form. 

B) Practice of writing lyrics with meaning of Geet, Ghazal and Bhajan taught 

in syllabus. 

 

08 

III.  Knowledge 

about 

instruments 

and talas 

A) Practice of Writing following Taalas in Bhatkhande notation system with 

Dugun and Chaugun - Tritaal, Keharwa and Dadara.  

B) Diagrammatic Description of the following musical instruments –   Duff, 

Tanpura, Tabla 

 

08 

IV.  Life sketch of 

iconic lyricist 

& performers  

 

A) Study of life sketch of the following Lyricist–    Bahadurshah Zafar, Pt. 

Gopaldas Neeraj and Surdas.  

B) Study of life sketch of the following Performers –  

Mehdi Hassan, Ghulam Ali, Asha Bhosle, Jagjit-Chitra Singh 

 

06 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 
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1) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

2) Subodh Sangeet Shastra (Part-I and II): Dr. Tejsingh Tank. 

3) Sangeet Shastra Darpan (Part I,  II and III) Shanti Govardhan 

4) Sangeet Ratnavali – Ashok Kumar Yaman 

 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 

 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam to be conducted as per the syllabus (Theory ) 

SEE (Semester End Examination) Three sections: 

Section A – Objective type questions. 

Section B – Short Answer type questions. 

Section C – Long Answer type questions. 



                                                                                                                                  W.E.F.  Session: 2025 – 2026 

Page 7 of 12 
 

Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA Semester – II 

Subject – Light Music 

Part A: Introduction 

Program: Bachelor of 

Performing Arts 

(BPA)  

Certificate/Diploma/ 

Degree/ Honours 

Semester – II 

 

Session:  

2025 – 2026 

1. Course Code MLM(2)EP1 

2. Course Title Performance Knowledge of light music-02 

3. Course Type Discipline Specific Elective (DSE)  

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 

 To perform alankars and non-recorded private compositions. 

 To demonstrate tala with hand gesture.  

 To perform folk song & university Kulgeet. 

6. Course Learning 

Outcome (CLO) 

By the end of this course, students will be able to: 

 Perform original compositions of Geet, Ghazal, and Bhajan. 

 Accurately demonstrate tali and khali of Talas. 

 Present regional folk songs. 

 Develop stage-ready performance skills. 

7. Credit Value 4 Cr 1 credit = 15 

hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, 

CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 60 periods (60 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I.  Alankars and 

Lyrical 

Compositions 

A) Practice of Alankars in Kalyan and Kafi thata. 

B) Presentation of two non-recorded private compositions each of Geet, 

Ghazal and Bhajan (total six) of AIR approved lyricists 

 

25 

II.  Study of folk 

song and 

Kulgeet 

A) Presentation of one folk song from any region of India. 

B) Presentation of University Kulgeet 

 

10 

III.  Narration of 

song forms in 

tempo 

Presentation of  Geet, Ghazal and Bhajan learnt by you with hand gestures 

showing Laya and Taal. 

 

15 

IV.  Demonstration 

of Talas 

Demonstration of the following Talas with thah and dugun -  Trital, 

Dadara, Keharwa. 

 

10 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

2) Subodh Sangeet Shastra (Part-I and II): Dr. Tejsingh Tank. 

3) Sangeet Shastra Darpan (Part I,  II and III) Shanti Govardhan 

4) Sangeet Ratnavali – Ashok Kumar Yaman 

5) Practical training and tutoring by teacher on performance based presentation and technical knowledge of the 
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syllabus. 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam-Viva-Voce on Technical Knowledge & 

Presentation 

SEE (Semester End Examination) External Exam-Viva-Voce on Technical Knowledge & 

Presentation 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA / BPA Hons. 

Subject –Introductory study of Light Music 

Semester – I/II/III 

Part A: Introduction 

Program: Bachelor of 

Performing Arts 

(BPA)  

Certificate/Diploma/ 

Degree/ Honors 

Semester – I/II/III Session:  

2025 – 2026 

1. Course Code MLMGE01 

2. Course Title Introductory Study of Light Music 

3. Course Type Generic Elective (Light Music) 

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 

 To present Alankars and non-recorded private compositions. 

 To demonstrate tala with hand gestures.  

 To present university Kulgeet  

6. Course Learning 

Outcome (CLO) 

By the end of this course, students will be able to: 

 Perform original compositions of Geet, Ghazal, and Bhajan genres.  

 Demonstrate Talas accurately with hand gestures (tali and khali). 

 Present university Kulgeet. 

7. Credit Value 3 Cr 1 credit = 15 

hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, 

CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I  Practice of  

Alankars 

       Parctise of  05 Alankars in each Thata of following –  

       Bilawal, Kalyan and Bhairavi. 

15 

II Practice of 

light 

compositions 

A) Presentation of  two non-recorded private compositions each of 

Geet, Ghazal and Bhajan (total six) of AIR approved lyricists. 

B) National Anthem, National Song (Based on raga Des as approved by 

the AIR) and  University Kulgeet. 

15 

III Introduction of 

Talas 

      Basic study of thah and dugun of the following talas with hand gesture 

–  Tritaal, Dadra, Kehrawa, Rupak, Ektal, Deepchandi and Jhaptal. 

15 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

2) Subodh Sangeet Shastra (Part-I): Dr. Tejsingh Tank. 

3) Sangeet Shstra Darpan (Part I, II and III) Shanti Govardhan 

4) Practical training and tutoring by teacher on presentation and technical knowledge of the syllabus. 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 
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CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam-Viva-Voce on Technical Knowledge & 

Presentation 

SEE (Semester End Examination) External Exam-Viva-Voce on Technical Knowledge & 

Presentation 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh (C.G.) 
Faculty of Music, Department of Hindustani Vocal 

BPA / BPA Hons. 

Subject –Introductory study of Light Music 

(SEMESTER I/II/III) 

Part A: Introduction 

Program: Bachelor of 

Performing Arts (BPA)  

Certificate/Diploma/ 

Degree/ Honors 

Semester – I/II/III Session:  

2025 – 2026 

1. Course Code MUSSEC02 

2. Course Title Fundamentals of Light Music 

3. Course Type Skill Enhancement Course - SEC (Light Music) 

4. Pre-requisite (if, 

any) 

As per Program 

5. Course Learning 

Objective 

 To development of alankar practice across thatas to built vocal tonal quality. 

 To explore non-recorded private compositions of light classical and light music genres. 

 To understand tala system and rhythms through hand gestures.  

6. Course Learning 

Outcome (CLO) 

By the end of this course, students will be able to: 

 Perform alankars in prescribed thatas. 

 Perform light-classical and light music compositions. 

 Render university Kulgeet.  

 Demonstrate rhythmic structures (tala). 

7. Credit Value 3 Cr 1 credit = 15 

hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, 

CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods / 

hrs. 

I  Practice of  

Alankars 

       Parctise of 05 Alankars in each Thata of following –  

       Bilawal, Kalyan, Bhairav, Kafi and Bhairavi. 

15 

II Practice of light 

Compositions 
A) Presentation of  two non-recorded private compositions each of 

Geet, Ghazal and Bhajan (total six) of AIR approved lyricists. 

B) National Anthem, National Song (Based on raga Des as approved 

by the AIR) and  University Kulgeet. 

15 

III Introduction of 

Talas 

 Basic study of thah and dugun of the following talas with hand gesture 

–  Tritaal, Dadra, Kehrawa, Rupak, Ektal, Deepchandi and Jhaptal. 

15 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

1) Raga Parichaya (Part- I,II,III): Pt. Harishchandra Srivastava.  

2) Subodh Sangeet Shastra (Part-I): Dr. Tejsingh Tank. 

3) Sangeet Shstra Darpan (Part I, II and III) Shanti Govardhan 
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4) Practical training and tutoring by teacher on presentation and technical knowledge of the syllabus. 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive Evaluation) Internal Exam-Viva-Voce on Technical Knowledge & 

Presentation 

SEE (Semester End Examination) External Exam-Viva-Voce on Technical Knowledge & 

Presentation 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 
Chairperson 

Dr. Likeshwar Verma 

Member 
Dr. Diwakar Kashyap 

Member 
Dr. Vijay Vishnu Joshi 

External Expert 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
& 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – II W.E.F. 

 2025 – 

2026 
 

1. Course 

Code/s 

MHV(2)ET1 

 

2. Course Title Theory and practice of  Indian classical music-02 

3. Course Type Discipline Specific Elective (DSE) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To understand basics of sound and musical elements. 

 To understand foundation of indian classical music. 

 To understand musical forms. 

 To understand  rhythmic concepts. 

 To attain theoretical  knowledge of ragas.  

 To acquire knowledge of razakhani gat. 

 

6. Course 

Learning 

Outcome 

(CLO) 

By the end of this course, students will be able to: 

  Explain the fundamental elements of sound. 

  Understand and analyze the fundamental concepts of swara and 

related terminologies in Indian classical music. 

  Interpret and apply traditional music notation systems to both 

theoretical and practical contexts. 

 Demonstrate awareness and application of rhythmic structures 

(taal) and their significance in performance. 

 Perform and critically analyze the prescribed ragas through both 

theoretical understanding and practical execution. 

  Evaluate the contributions of eminent musicians and articulate their 

influence on the development of classical music traditions. 

 

7. Credit Value 02 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 30 learning periods = 30 periods (30 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Fundamentals 

of Sound in 

Music 

Knowledge of Intensity, Pitch, Timbre and Duration. 

Introduction of Vibration, Amplitude and Frequency. 
05 
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II Concepts of 

Indian 

Classical 

Music 

Establishment of present swarsaptak on 22 Shruties. 

Knowledge of Ashtak, Poorvang, Uttarang, Meend, 

Kana,Khatka, Murki, Aalap, Tana, Soot, Zamzama and 

Toda. Definition of Tukada, Mukhada, Mohara, Quida, 

Palta and Rela with examples. Introduction of Tarana, 

Chaturang and Maseetkhani gat. Introduction of following 

talas and writing notation in thah laya:-Jhaptaal, Choutal 

and RupakTala. 

10 

III Iconic Figures 

of Indian 

Music 

Jati of Rag (Audav, Shadav, Sampooran). Introduction of 

Khayal, Lakshangeet, Swarmalika(Sargam), 

Bhajan,Ghazal and Razakhani gat. Merits and demerits of 

Vocalist and Instrumentalist. 

07 

IV Introduction 

of Alankar 

and Taal 

Theoretical introduction of the ragas of syllabus:-Yaman, 

Bhairav and Bhupali. Practice of writing madhyalaya 

composition in above prescribed ragas. Introduction and 

practice of writing Trital, Ektal, Dadra and Kaharwa talas 

in Thah and Dugun.   

08 

 

 

 

Signature of members of Board of Studies 

 

 

 

 

 

Prof. Dr. Naman Dutt 

Chairperson 

Dr. Likeshwar Verma 

Member 

Dr. Diwakar Kashyap 

Member 

Dr. Vijay Vishnu Joshi 

External Expert 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustak Malika Part I & II : Pt. V.N. Bhatkhande. 

 Subodh Sangeet Shastra Part-I : Dr. Tejsingh Tank. 

 Sangeet Shastra Darpan  Part- I & II : Shanti Govardhan 

 Dhwani aur sangeet: Prof. LK Singh 

 Raga Parichay Part-I & II : Dr. Harishachandra Shrivastava. 

 Taal Parichay: Dr. Girishchandra Shrivastava  

 Sangeet Ratnawali: Ashok Kumar Yaman 

 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive 

Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive 

Evaluation) 

Internal Exam to be conducted as per the syllabus. 

(Theory) 

SEE (Semester End Examination) Three sections: 

Section A – Objective type questions. 

Section B – Short Answer type questions. 

Section C – Long Answer type questions. 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – II W.E.F. 

 2025 – 2026 
 

1. Course 

Code/s 

MHV(2)EP1 

2. Course Title Technical Knowledge & Presentation - 02 

3. Course Type Discipline Specific Elective (DSE) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To practice and perform basic alankars in prescribed thata.  

 To learn and present one Madhyalaya compositions in prescribed ragas.  

 To study and render Swarmalika and Lakshan Geet in prescribed ragas. 

 To engage with the University Kulgeet and folk songs to appreciate the 

blend of formal and traditional music practices. 

 To demonstrate theoretical and practical understanding of prescribed talas 

in both Thah and Dugun layas. 

6. Course 

Learning 

Outcome 

(CLO) 

Students will be able to- 

 Perform basic alankars accurately within the prescribed thatas.  

 Present  madhyalaya composition in the prescribed ragas. 

 Render swarmalika and lakshan geet in the prescribed ragas. 

 Present the university kulgeet and selected folk songs. 

 Demonstrate theoretical knowledge and practical execution of the 

prescribed talas in both thah and dugun layas. 

7. Credit Value 04 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 60 learning periods = 60 periods (60 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Practice of 

Alankars 

Alankars in Thata Bhairav and Kafi 15 

II Practical 

Training and 

Performance 

Techniques in 

Raga 

Madhyalaya compositions in Raga Yaman, Bhairav and 

Bhoopali 
25 

III Study and 

Performance of 

Swarmalika and 

Lakshan Geet 

Swarmalika and Lakshan Geet in Raga Yaman, Bhairav, 

Bhoopali 
10 
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IV Demonstration/P

erformance of 

talas and 

University 

Kulgeet/Folk 

Song 

Demonstration of the following talas in Thah and Dugun:- 

Trital, Ektal, Dadra and Kaharwa talas. University 

Kulgeet/Folk Song 

10 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustan Malika Part II & III : Pt. V.N. Bhatkhande. 

 Online content of the syllabus on YouTube and other platforms.  

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum 

Marks 

40 

CCE (Continuous Comprehensive Evaluation) 30 Minimum 

Marks 

12 

SEE (Semester End Examination) 70 Minimum 

Marks 

28 

CCE (Continuous Comprehensive Evaluation) Internal Exam to be conducted as per the 

syllabus.  (Technical Knowledge & Presentation) 

SEE (Semester End Examination)  As per the syllabus- Technical Knowledge & 

Presentation 

 

 

 

Signature of members of Board of Studies 
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Chairperson 
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Member 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
& 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – I W.E.F. 

 2025 – 2026 
 

1. Course 

Code/s 

MHV(1)ET1 

2. Course Title Theory and practice of Indian classical music-01 

3. Course Type Discipline Specific Elective (DSE) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To introduce key concepts in Indian classical music. 

 To deepen understanding of tala and laya. 

 To build proficiency in vocal music. 

 To familiarize students with Bhatkhande notation system. 

 To explore the contributions of key musical figures of Indian music. 

 To develop skills in Alankar andTaal. 

 To provide exposure to various forms of Indian music.  

6. Course 

Learning 

Outcome 

(CLO) 

Students will be able to- 

 Understand the fundamental concepts. 

 Gain knowledge of raga and thata 

 Develop skill in performance of raga. 

 Be familiar with tala and laya. 

 Have practical knowledge of vocal music. 

 Introduce them to musical notation. 

 Understand historical and cultural context. 

 Develop compositional skills. 

 Get exposure to various musical traditions. 

 

7. Credit Value 02 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 30 learning periods = 30 periods (30 hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Foundations 

of Indian 

Classical 

Music 

Definition of Music, Naad, Shruti, Swar (Suddha, Vikrit, 

Chal,Achal) Saptak(Mandra,Madhya &Taar), Varna, 

Alankar(Palta), Sthayi, Antara, Sanchari, Aabhog. Definition of 

Raga &Thata and their comparative study. Knowledge of bol (bol 

of Mizrab/ Jawa) Stroke(inner stroke, outer stroke). Names and 

Swaras of Ten thatas and study of Aashray Raga,Vadi, Samvadi, 

Anuvadi, Vivadi, Varjit Swar, Aaroh-Avroh, ragaswaroop(pakad), 

Knowledge of Laya (Vilambit,Madhya,Drut) , Thah, Dugun, 

Matra, Tala ,Vibhag, Sam, Taali, Khali, Theka , Avartan. 

10 

II Exploration Knowledge of Classical Music, light Music, Film Music and Folk 05 
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of Music 

Genres and 

Instrumental 

Fundamentals 

Music in brief. General knowledge of Tanpura for vocal students 

and their own instruments for instrumental students with 

knowledge of different parts with sketch and knowledge to tune 

the strings of the instruments as well. 

III Iconic Figures 

of Indian 

Music 

Introduction of  Notation system of Pt. Vishnu Narayan 

Bhatkhande. Life Sketch and musical contribution of  Pt. Vishnu 

Digambar Paluskar, Pt. Vishnu Narayan Bhatkhande, Amir 

Khusaro, Maan Singh Tomar, Swami Haridas and Tansen. 

08 

IV Introduction 

of Alankar 

and Taal 

Practice of writing Alankars in Thatas Bilawal and Kalyan.. 

Introduction and practice of writing Trital, Ektal, Dadra and 

Kaharwa talas in Thah Laya. 

07 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustan Malika Part I & II : Pt. V.N. Bhatkhande. 

 Sangeetanjali Part I& II: Pt. Omkarnath Thakur  

 Subodh Sangeet Shastra Part-I : Dr. Tejsingh Tank. 

 Sangeet Shastra Darpan Part- I & II : Shanti Govardhan 

 Hamare Sangeet Ratna : Laxminarayan Garg. 

 Raga Parichay Part-I : Dr. Harishachandra Shrivastava. 

 Great masters of Hindustani Music : Dr. Sushila Mishra 

 Hamare Sangeet Ratna: Laxminarayan Garg 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous 

Comprehensive 

Evaluation) 

30 Minimum Marks 12 

SEE (Semester End 

Examination) 

70 Minimum Marks 28 

CCE (Continuous 

Comprehensive 

Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and Technical 

Knowledge & Presentation) 

SEE (Semester End 

Examination) 

Three sections: 

Section A – Objective type questions. 

Section B – Short Answer type questions. 

Section C – Long Answer type questions. 

 

 

Signature of members of Board of Studies 
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Indira Kala Sangit Vishwavidyalaya, Khairagarh(C.G.) 
Faculty of Music  

Department of Hindustani Vocal Music 
 

Subject –Hindustani Vocal 
Part A: Introduction 

Program: Bachelor 

of Performing Arts 

(BPA)  
Certificate/Diploma/ 

Degree/ Honours 

Semester – I W.E.F. 

 2025 – 2026 
 

1. Course Code/s MHV(1)EP1 

2. Course Title Technical Knowledge & Presentation - 01 

3. Course Type Discipline Specific Elective (DSE) 

4. Pre-requisite 

(if, any) 

As per Program 

5. Course 

Learning 

Objective 

 To Practice and Present Alankars. 

 To Learn the National Anthem and Patriotic Songs. 

 To Understand and Demonstrate Tali/Khali. 

  To Strengthen Rhythmic Proficiency.  

6. Course 

Learning 

Outcome 

(CLO) 

Students will be able to- 

  Have proficiency in Alankar Presentation. 

 Sing National Anthem and Patriotic Songs. 

 Able in demonstrate Tali/Khali. 

 Application of Rhythmic Knowledge. 

7. Credit Value 04 Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – 60 learning periods = 60 periods (60 hours) 

Unit Name of Unit Topics (Course contents) No. of periods/ 

hrs. 

I Alankars Presentation of 10 Alankars each in any two Thatas from 

Bilawal and Kalyan. 
30 

II National 

Anthem 

Presentation of National Anthem 05 

III Patriotic Song Presentation of Patriotic Song 05 

IV Demonstration 

of talas 

Demonstration of Tali/khali of  the following talas - Tritaal, 

Ektaal, Dadra and Kaharwa. 
20 

Part C: Learning Resources 

Learning resources: Text Books, Reference Books, online resources and others 

 Kramik Pustan Malika Part I : Pt. V.N. Bhatkhande. 

 Online content of the syllabus on YouTube and other platforms.  
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Signature of members of Board of Studies 

 

  
  

Prof. Dr. Naman Dutt 

Chairperson 

Dr. Likeshwar Verma 

Member 

Dr. Diwakar Kashyap 

Member 

Dr. Vijay Vishnu Joshi 

External Expert 

 

 

 

 

 

 

 

 

 

Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 

Maximum Marks: 100 Minimum Marks 40 

CCE (Continuous Comprehensive 

Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 

CCE (Continuous Comprehensive 

Evaluation) 

Internal Exam to be conducted as per the syllabus.  (Technical 

Knowledge & Presentation) 

SEE (Semester End Examination)  As per syllabus-Technical Knowledge & Presentation 



 

bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

dyk ladk;] fgUnh foHkkx 

 

ch-,-@ch-ih-,- vkWulZ ¼04 o"khZ; dkslZ½ 

fo"k;& fgUnh lkfgR; ¼lsesLVj izFke½  

Hkkx v % ifjp; 

dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼ch-,-@chih,½ 

fMxzh@vkWulZ 

lsesLVj izFke l= % 2025 & 2026 

 

1.  ikBîØe dksM AHINDSC-01 
2.  ikBîØe 'kh"kZd fgUnh Hkk”kk dk mn~Hko vkSj fodkl 

3.  ikBîØe dk çdkj DSC 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuqlkj 

5.  ikBîØe v/;;u mís'; fgUnh Hkk”kk dk bfrgkl ftruk izkphu gS] mruk gh xw<+&xgu HkhA 

fgUnh Hkk”kk yxHkx Ms<+ gtkj o”kZ ls ns’k ds e/; Hkkx ds tu 

lekt dh laLd`fr dh okfgdk jgh gSA vkt rks og tueu }kjk 

jk”VªHkk”kk ,oa lEidZ Hkk”kk rFkk lafo/kku }kjk jktHkk”kk dk nkf;Ÿo 

Hkh ogu dj jgh gSA ;gk¡ rd fd viuh fof’k”V {kerkvksa ds dkj.k 

vUrjjk”Vªh; Hkk”kk dh ifjf/k rd tk igq¡ph gSA mldk v/;;u 

fo’ks”k ykHkizn gksxkA 

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 

1- fo|kFkhZ fgUnh Hkk”kk ds mn~Hko fodkl lEcU/kh Kku ls 

voxr gks ldsaxsA 

2- fo|kFkhZ Hkk”kk ds fofo/k :iksa dks le> ldsaxsA 

3- fgUnh ds ‘kCn HkaMkj ls ifjfpr gksaxsA 

4- fgUnh O;kdj.k vkSj O;kdj.kkpk;ksZa ls voxr gksaxsA 

7.  ØsfMVeku 06 ØsfMV  1 ØsfMV¾15 ?kaVs 

8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 

U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ% 12½ 

Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku&f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 45 vof/k;k¡ ¼90 ?kaVs½ 

bdkbZ 

 

  

bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 

izFke 

 

fgUnh* ‘kCn dh O;qRifŸk 

,oa fgUnh Hkk”kk dk mn~Hko 

,oa fodkl 

fgUnh* ‘kCn dh O;qRifŸk] Hkk”kk ds :i esa fgUnh ‘kCn dk 

iz;ksx] fgUnh dk izkjfEHkd Lo:i]  

fgUnh Hkk”kk dk fodkl % ^fgUnh* ds ,d Hkk”kk&ijEijk ds 

:i esa ifjp; lfgr] fgUnh dh ewy vkdkj Hkk”kkvksa dk 

lkekU; ifjp;A 

90 ?kaVs 

f}rh; 

 

fgUnh Hkk”kk ds fofo/k :i fgUnh Hkk”kk ds fofo/k :i % cksypky dh Hkk”kk] jk”VªHkk”kk] 

jktHkk”kk] lEidZ Hkk”kk] lapkj Hkk”kk] 

jpukRed Hkk”kk] fofo/k Hkk”kk:iksa dk {ks=] 

Lo:i ,oa fo’ks”krk,¡A 

 

 

rr̀h; 

 

fgUnh dk ‘kCn Hk.Mkj fgUnh dk ‘kCn Hk.Mkj % rRle] rn~Hko] ns’kt vkSj vkxr 

‘kCnksa ls vk’k; ,oa mnkgj.kA 

 



prqFkZ O;kdj.k dk vFkZ] 

ifjHkk”kk] fgUnh ,oa 

O;kdj.k 

O;kdj.k dk vFkZ] ifjHkk”kk] fgUnh O;kdj.k dk laf{kIr 

ifjp;A fgUnh ds O;kdj.k&fuekZ.k esa 

vkpk;Z egkohj izlkn f}osnh dk 

;ksxnkuA fgUnh ds izkjfEHkd O;kdj.kkpk;Z Jh 

dkerk izlkn xq#  

,oa fd’kksjhnkl cktis;h dk ;ksxnkuA 

 

 

 

 

bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

dyk ladk;] fgUnh foHkkx 

 

ch-,-@ch-,- vkWulZ ¼04 o"khZ; dkslZ½ 

fo"k;& fgUnh lkfgR; ¼lsesLVj f}rh;½  

Hkkx v % ifjp; 

dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼ch-,-@chih,½ 

fMxzh@vkWulZ 

lsesLVj f}rh; l= % 2025 & 2026 

 

1.  ikBîØe dksM AHINDSC-02 

2.  ikBîØe 'kh"kZd fgUnh lkfgR; dk bfrgkl 

3.  ikBîØe dk çdkj DSC 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuqlkj 

5.  ikBîØe v/;;u mís'; fgUnh lkfgR; u dsoy ns’k ds cM+s Hkw&Hkkx ds tulekt dks 

izfrfcfEcr djrk gS] oju yxHkx Ms<+ gtkj o”kZ ls vc rd dh 

Hkkjrh; laLd`fr dk ifjpk;d Hkh gS] blfy, mldk v/;;u 

fo|kFkhZ ds fy, egŸoiw.kZ gksxkA 

 

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 

1- fo|kFkhZ lkfgR;sfrgkl dky foHkktu ,oa ukedj.k lEcU/kh 

Kku ls voxr gks ldsaxsA 

2- ;qxhu ifjfLFkfr;ksa vkSj lkfgfR;d izo`fÙk;ksa ds vk/kkj ij 

lkfgR; vkSj lekt ds vUrZlaca/kksa dks le> ikus esa l{ke 

gks ldsaxsA 

3- vkfndky ls vk/kqfudd dky rd ds jpukdkjksa vkSj 

mlds fofo/k fo”k;ksa ij fo’ys”.kkRed fopkj’khyrk dk 

fodkl gks ldsxkA 

4- fgUnh x| ds vfoHkko ds ieq[k dkj.kksa ,oa ifjfLFkfr;ksa dks 

le> ldsaxsA 

7.  ØsfMVeku 06 ØsfMV  1 ØsfMV¾15 ?kaVs 

8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 

U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ% 12½ 

Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku&f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 90 vof/k;k¡ ¼90 ?kaVs½ 

bdkbZ 

 

  

bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 



izFke 

 

lkfgR; ys[ku dh ijEijk lkfgR; ys[ku dh ijEijk] dkyfoHkktu ,oa ukedj.k] 

vkfndkyhu lkfgR; dh i`”BHkwfe rFkk 

mldh fofHkUu /kkjkvksa& fl)] ukFk] tSu] 

jklks] viHkza’k ,oa ykSfdd dk lkekU; 

ifjp;] vkfndkyhu dkO; dh fo’ks”krk,¡A 

90 ?kaVs 

 

 

f}rh; 

 

iwoZe/;dky@HkfDrdky 

dh i`”BHkwfe 
iwoZe/;dky@HkfDrdky dh i`”BHkwfe] HkfDr vkUnksyu] 

HkfDrdkyhu dkO; dh fofHkUu /kkjkvksa& 

fuxqZ.k ,oa lxq.k] fuxqZ.k dh nks 

‘kk[kkvksa& KkukJ;h@lar er rFkk 

izsekJ;h@lwQher vkSj lxq.k dh nks 

‘kk[kkvksa& d`”.kHkfDr vkSj jkeHkfDr dk 

lkekU; ifjp;@HkfDrdky dh 

fo’ks”krk,¡A 

 

rr̀h; 

 

mŸkje/;dky@jhfrdky 

dh i`”BHkwfe 
mŸkje/;dky@jhfrdky dh i`”BHkwfe] jhfrdkyhu dkO; dh 

fofHkUu /kkjkvksa& jhfrc)] jhfrfl)] jhfreqDr dk lkekU; 

ifjp;] jhfrdkyhu dkO; dh fo’ks”krk,¡A 

 

 

prqFkZ vk/kqfud dky@x|dky 

dh i`”BHkwfe 
vk/kqfud dky@x|dky dh i`”BHkwfe] 1857 dk LorU=rk 

laxzke] HkkjrsUnq gfj’pUnz vkSj muds ;qx ds fgUnh 

lkfgR;xr fodkl dk lkekU; ifjp; ,oa fo’ks”krk,¡] 

vkpk;Z egkohj izlkn f}osnh vkSj muds ;qx ds lkfgR;xr 

fodkl dk lkekU; ifjp; ,oa fo’ks”krk,¡A Nk;koknh ,oa 

Nk;koknksŸkj fgUnh dkO; dk lkekU; ifjp; ,oa 

fo’ks”krk,¡A HkkjrsUnq] f}osnh vkSj izsepUn;qxhu] izsepUnksŸkj 

,oa ledkyhu fgUnh x| fo/kkvksa dk lkekU; ifjp; ,oa 

fo’ks”krk,¡A 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

dyk ladk;] fgUnh foHkkx 

 

ch-,-@ch-ih-,-@ch-,Q-,-@ch-oksd vkWulZ ¼04 o"khZ; dkslZ½ 

fo"k;& iz;kstuewyd fgUnh ¼lsesLVj f}rh;½  

Hkkx v % ifjp; 

dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼ch-,-] chih,½ 

fMxzh@vkWulZ 

izFke@f}rh;@prqFkZ 

lsesLVj 

l= % 2025 & 2026 

 

9.  ikBîØe dksM AHINSEC-01 
10.  ikBîØe 'kh"kZd iz;kstuewyd fgUnh 

11.  ikBîØe dk çdkj SEC 
12.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuqlkj 

13.  ikBîØe v/;;u mís'; orZeku esa jkstxkjksUeq[k ikB~;fo”k; ,oa ikB~;Øe dks izeq[krk nh 

tk jgh gSA fo|kFkhZ v/;;u mijkUr ;Fkk’kh?kz vkRefuHkZj cuas] ;gh 

mn~ns’; iz/kku gks x;k gSA ^iz;kstuewyd fgUnh* fo”k; ds rks uke 

esa gh vUrfuZfgr gS iz;kstu vFkkZr mn~ns’;ijdrkA blds vUrxZr 

ikB~;Øe fgUnh Hkk”kk vkSj mlds O;kdj.k rd lhfer u gksdj 

izR;{k fofo/k deZ{ks=ksa tSls O;kolkf;d] izkS|ksfxd] i=dkfjrk] 

foKkiu&ys[ku vkfn esa l{ke cukus okyk gksrk gSA ,d oSdfYid 

iz’ui= ds :i esa bldk v/;;u fo|kFkhZ dh deZ{ks= lEcU/kh 

dk;Z{kerk dks fu’p; gh c<+k;sxkA bl ikB~;Øe esa vkarfjd 

ewY;kadu ds vUrxZr {ks=h; Hkze.k ,oa izk;ksfxd dk;Z dks lfEefyr 

fd;k tk;sxkA 

                                                              

14.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 

1- fo|kFkhZ fgUnh dh lafo/kkfud fLFkfr ls ifjfpr gks ldsaxsA 

2- O;ogkfjd vkSj dk;kZy;hu i{kksa ls ifjfpr gks ldsaxsA 

3- vuqokn dh izfØ;k ls ifjfpr gks ldsaxsA 

4- fo|kFkhZ lapkj ds fofo/k ek/;eksa ls voxr gksaxsA 

15.  ØsfMVeku 03 ØsfMV  1 ØsfMV¾15 ?kaVs 

16.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 

U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ% 12½ 

Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku&f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 45 vof/k;k¡ ¼45 ?kaVs½ 

bdkbZ 

 

  

bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 

izFke 

 

jktHkk”kk fgUnh % 

laoS/kkfud fLFkfr vkSj 

xfr] iz;kstuewyd 

fgUnh vkSj mlds 

O;ogkj {ks= 

 

i`”BHkwfe % lkekU; fgUnh dk Lo:i] fgUnh dh 

laoS/kkfud fLFkfr % vuqPNsn 343 ls 351ds rgr] 

lafo/kku  

Lohd`r Hkk”kk&uhfr] jktHkk”kk vk;ksx ¼lu 

1955½] lalnh; jktHkk”kk lfefr&lu~ 1957]  

45 ?kaVs 

 



  jktHkk”kk vf/kfu;e & lu~ 1963] vf/kfu;e ds 

izeq[k mica/k] jktHkk”kk ¼la’kks/ku½ vf/kfu;e&  

lu~ 1967] lu~ 1976 

 iz;kstuewyd fgUnh % vk’k; ,oa egŸkk] Lo:i   

vkSj O;ogkj {ks=& dk;kZy;h]  ‘kkldh; vuqokn] 

 O;kolkf;d vkSj tulapkj 

 

f}rh; 

 

vuqokn % lkekU; 

fl)kUr] leL;k,¡] 

lek/kku ,oa vU; 

vko’;d i{k] 

iz’kkldh; i=kpkj ds 

fofo/k :i  

 

vuqokn dh izfØ;k] vuqokn ds izdkj] vuqokn dk 

egRo] lkfgfR;d vuqokn] lkfgR;srj vuqokn] vuqokn 

dh leL;k,¡ ,oa lek/kku] lwpuk iz/kku lkfgR; vFkok 

dk;kZy;h vuqokn] dEI;wVj ,oa jktHkk”kk fgUnhA  

lkekU; dk;kZy;h i=] dk;kZy; Kkiu] dk;kZy; 

vkns’k] ifji=] v)Z ljdkjh@v)Z ‘kkldh; i=] 

vukSipkfjd funsZ’k] fVIi.kh] vuqLekjd i=] i`”Bkadu] 

‘kkldh; ladYi@izLrko] vf/klwpuk] izsl foKfIr@izsl 

fVIi.kh] rkj 

 

 

rr̀h; 

 

tulapkj ds ek/;e % 

ehfM;k vkSj fgUnh] 

foKkiu vkSj fgUnh 

 

 

¼d½ tulapkj & Lo:i o egŸo vkSj 

fofHkUu ek/;eksa dk ifjp; 

 ¼[k½ JO;ek/;e ys[ku & Lo:i vkSj 

fo’ks”krk,¡] lekpkj ys[ku] jsfM;ks ukVd] mn~?kks”k.kk] 

Qhpj ys[ku 

 ¼x½ n`’;ek/;e ys[ku & Lo:i vkSj 

fo’ks”krk,¡] iVdFkk ys[ku] Vsyh Mªkek] MkD;wesaVªh] laokn  

ys[ku] lkfgfR;d fo/kkvksa dk :ikarj.k 

¼?k½ foKkiu gsrq ys[ku & foKkiu esa ‘kCn 

dh Hkwfedk] foKkiu dyk vkSj 

lkfgR;] ‘kCn vkSj Hkkocks/k] ek/;e 

ifjorZu % ‘kCn vkSj Hkkocks/k] 

n`’;&JO; ek/;eksa esa foKkiu] foKkiu 

dh Hkk”kk ds :i esa fgUnh  

 

 

 

 



 

bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

dyk ladk;] fgUnh foHkkx 

 

ch-,-@ch-ih-,-@ch-,Q-,- vkWulZ ¼04 o"khZ; dkslZ½ 

fo"k;& fgUnh lkfgR; % lkekU; ifjp; ¼lsesLVj izFke@f}rh;@r`rh;½  

Hkkx v % ifjp; 

dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼ch-,-@chih,@ch-,Q-

,-½fMxzh@vkWulZ 

izFke@ f}rh;@r̀rh; 

lsesLVj  

l= % 2025 & 2026 

 

9.  ikBîØe dksM AHINGE-01 

10.  ikBîØe 'kh"kZd fgUnh lkfgR; % lkekU; ifjp; 

11.  ikBîØe dk çdkj GE 
12.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuqlkj 

13.  ikBîØe v/;;u mís'; fgUnh lkfgR; Hkkjr ds cM+s HkwHkkx ds vfrfjDr izoklh Hkkjrh;ksa ds 

ekul dks izfrca/krk gSA fgUnh lkfgR; Hkkjrh; laLd`fr ds lkFk 

yxHkx Hkkjr ds Ms<+ gtkj o”kksZ dh xfr’khyrk dk ifjpk;d gSA 

v/;kfRed] Hkk”kk;h] jktuhfrd ,oa lkekftd n`f”V ls mldk 

v/;;u fo|kfFkZ;ksa ds fy, fo’ks”k ykHkizn gksxkA 

 

14.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 

1- vU; fo”k;ksa ds fo|kFkhZ fgUnh lkfgR; ds fodkl Øe ls 

ifjfpr gksaxsA 

2- HkfDr lkfgR; vkSj egku HkDr dfo;ksa ds O;fDÙo d`frÙo 

ls ifjfpr gksaxsA 

3- fgUnh ds vkarfjd Hkk”kk lkfgR; fo|kfFkZ;ksa ds fy, fgrdkjh 

gksxkA 

4- x| lkfgR; vkSj vk/kqfud dkO;/kkjk ls ifjfpr gksaxsA 

15.  ØsfMVeku 03 ØsfMV  1 ØsfMV¾15 ?kaVs 

16.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 

U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ% 12½ 

Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku&f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 45 vof/k;k¡ ¼45 ?kaVs½ 

bdkbZ 

 

  

bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 

izFke 

 

vkfndky@ohjxkFkk dky dkyfoHkktu ,oa ukedj.k] vkfndkyhu lkfgR; dh 

i`”BHkwfe rFkk mldh fofHkUu /kkjkvksa dk 

lkekU; ifjp; 

45 ?kaVs 

f}rh; 

 

iwoZe/;dky@HkfDrdky] 

mÙkje/;dky@jhfrdky 
HkfDrdkyhu dkO; dh fofHkUu /kkjkvksa dk lkekU; 

ifjp;@HkfDrdky dh fo’ks”krk,¡A 

jhfrdkyhu dkO; dk lkekU; ifjp;] jhfrdkyhu dkO; 

dh fo’ks”krk,¡A 

 

 

 

 

rr̀h; vk/kqfuddkyhu fgUnh vk/kqfud dky@x|dky dh i`”BHkwfe HkkjrsUnq gfj’pUnz  



 dkO; ,oa x| vkSj mudk ;qx] vkpk;Z egkohj izlkn f}osnh vkSj mudk 

;qx] Nk;koknh ,oa Nk;koknksŸkj fgUnh dkO;] HkkjrsUnq] 

f}osnh vkSj izsepUn;qxhu] izsepUnksŸkj ,oa ledkyhu fgUnh 

dkO; ,oa x| dk lkekU; ifjp;A 

 

 



 

 

bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

dyk ladk;] fgUnh foHkkx 

ch-,-@ch-ih-,-@ch-,Q-,-@ch-oksd- vkWulZ ¼04 o"khZ; dkslZ½ 

fo"k;& fgUnh Hkk”kk ¼lsesLVj izFke½ 

 

Hkkx v % ifjp; 

dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼ch-,-@chih,@ch-,Q-

,-@ch-oksd½ fMxzh@vkWulZ 

lsesLVj izFke l= % 2025 & 2026 

 

 

1.  ikBîØe dksM AHINAEC - 01 

2.  ikBîØe 'kh"kZd fgUnh Hkk”kk 

3.  ikBîØe dk çdkj AEC 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuqlkj 

5.  ikBîØe v/;;u mís'; orZeku esa fgUnh Hkk”kk vk/ks ls vf/kd Hkkjrh;ksa dh lEidZ Hkk”kk gSA 

og fgUnh&Hkk”kh jkT;ksa esa ekr`Hkk”kk gS rks lexz Hkkjr dh jktHkk”kk 

Hkh gSA ;fn og jk”VªHkk”kk ds :i esa Hkkjrh; tu&eu dk lPpk 

izfrfcEc izLrqr djrh gS] rks fons’kksa esa og Hkkjrh; laLd`fr dh lPph 

izlkfjdk Hkh gSA mls tkuuk&le>uk] cksyuk&fy[kuk] mlds iz;ksx 

esa ikjaxr gksuk fo|kFkhZ ds fy, u dsoy O;fDrŸo fodkl ds Lrj 

ij mi;ksxh gS] oju~ mls dk;Z{ks= esa LFkkfir gksus ds fy, ,d 

etcwr vk/kkj nsus okyk Hkh gSA bUgha rF;ksa dks /;ku esa j[krs gq, 

fgUnh Hkk”kk dh ikB~;lkexzh vkSj mlds O;kdjf.kd :i rFkk thou 

ds ‘kkldh;] vkS|ksfxd] O;kolkf;d vkfn {ks=ksa esa mlds O;kogkfjd 

iz;ksx dks ikB~;Øe esa j[kk x;k gSA ;g Kku fu’p; gh fo|kFkhZ 

dks lgh le> vkSj fn’kk iznku djsxkA 

 

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 

1- fo|kFkhZ fgUnh Hkk"kk ,oa O;kdj.k lEcU/kh Kku ls le`) gksaxsA 

2- dfork] dgkuh ,oa laLej.k fo/kk ls ifjfpr gksaxsA 

3- Hkk"k.k dyk ,oa jpukRed ys[ku esa n{k gksaxsA 

4- jpukRed ys[ku ,oa laHkk"k.k dkS'ky ls fo|kfFkZ;ksa dk O;fäRo      
fodkl gks ldsxkA 

 

7.  ØsfMVeku 02 ØsfMV  1 ØsfMV¾15 ?kaVs 

 

 

8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 

U;wurevad % 40 

¼,lbZbZ % 28] lhlhbZ% 12½ 

 



 

Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku&f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 

bdkbZ 

 

  

bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 

 izFke  1- iq”i dh vfHkyk”kk ¼dfork½ & ek[kuyky prqosZnh 

2- f’kjh”k ds Qwy ¼fucU/k½ & vkpk;Z gtkjhizlkn 

f}osnh 

3- ,d Vksdjh Hkj feV~Vh ¼dgkuh½ & ek/kojko lizs 

4- phuh HkkbZ ¼laLej.k½ & egknsoh oekZ 

5- dwekZapy esa dqN fnu ¼;k=k oŸ̀k½ & /keZohj Hkkjrh 

 

30 ?kaVs 

f}rh; 

 

 

Hkk"k % lEçs"k.k dkS'ky ,oa 

laHkk"k.k dkS'ky 

 Hkk”kk dh ifjHkk”kk] izdf̀r] fofo/k :iA 

 laisz”k.k dh vo/kkj.kk vkSj egRo] laisz”k.k ds izdkj] 

laisz”k.k ds ek/;e] laizs”k.k dh rduhd] v/;;u] 

okpu ,oa ppkZ % izfØ;k ,oa cks/k] lk{kkRdkj] 

Hkk”k.k dyk dk ifjp; ,oa jpukRed ys[kuA 

 laHkk”k.k dk vFkZ] miknku fofo/k :i rFkk 

mi;ksfxrkA iz;ksxxr mnkgj.k ds rgr mn~?kks”k.kk 

dyk] vk¡[kksa ns[kk gky] lapkyu] lekpkj okpu] 

okn&fookn xfrfof/k dk ifjp; ,oa jpukRed 

ys[kuA 

 

r`rh; fgUnh Hkk”kk % o.kZ O;oLFkk] 

O;kdj.k] ekud :i] 

‘kCn jpuk] nsoukxjh 

fyfi vkfn iz;ksxxr 

izeq[k :i&  

 

 Loj ,oa O;atu o.kksZa dk mPpkj.k ,oa ys[kuxr 

lkekU; ifjp;A 

 laKk] loZuke] fo’ks”k.k] fØ;k ,oa vo;; ,oa 

muds Hksnksa dk lksnkgj.k ifjp;A 

 milxZ] izR;;] lfU/k] lekl vkSj laf{kfIr ,oa 

muds Hksnksa dk lksnkgj.k lfgr ifjp;A 

 ekud Hkk”kk] ekud fgUnh Hkk”kk ds y{k.k ,oa 

mnkgj.k orZuh ls vk’k;] ‘kCn ‘kqf)] okD; ‘kqf)A  

 i;kZ;okph] foykse] vusd ‘kCnksa ds fy, ,d ‘kCn] 

leJqr ‘kCn lksnkgj.k ifjp;A eqgkojs] yksdksfDr] 

la{ksi.k] iYyou dk ifjp; mnkgj.k lfgrA 

 fyfi dk vFkZ] Lo:i] nsoukxjh fyfi dk ifjp;] 

ukedj.k lEcU/kh fofo/k er] fo’ks”krk,¡A   

 

  



 

Hkkx l % lh[kus ds lalkèku 

lh[kus ds lalkèku&ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

iqLrdsa %  1& fgUnh O;kdj.k & dkerk izlkn xq#] yksdHkkjrh izdk’ku& bykgkckn] f}rh; la- 2009] ew- 125@& 

  2& fgUnh O;kdj.k ds uohu f{kfrt& MkW- johUnz dqekj ikBd] Hkkjrh; KkuihB& ubZ fnYyh] la- 2000] ew- 450@&  

 3& fgUnh O;kdj.k ¼jl] NUn] vyadkj lfgr½& MkW- mes’kpUnz ‘kqDy] ok.kh izdk’ku] ubZ fnYyh] la- 2011] ew- 

95@& 

        4& cksyus dh dyk& MkW- Hkkuq’kadj esgrk& fo’ofo|ky; izdk’ku& okjk.kLkh 

  5& lk{kkRdkj % dSls gksa rS;kj & ’kgjkst] jktdey isij cSDl& ubZ fnYyh] nwljk la- 2016] ew- 80@& 

  6& vPNk oDrk dSls cusa & f’koizlkn ckxM+h] jk/kkd`”.k izdk’ku izk-fy-& ubZ fnYyh] vkBok¡  

            la- 2016] ew- 80@& 

  7& fgUnh Hkk”kk lajpuk & iz/kku la- f=Hkqou ukFk ‘kqDy] e/;izns’k fgUnh xzUFk vdkneh& Hkksiky]  

    izFke la- 2008] ew- 30@& 
 

Hkkx n % vkdyu ,oa ewY;kadu 

izLrkfor lrr ewY;kadu fof/k;k¡ % 

vfèkdre vad % 100 U;wure vad 40 

lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 

,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 

,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 

[kaM v &oLrqfu"B iz'uA 

[kaM c &y?kqmÙkjh; iz'uA 

[kaM l &nh?kZmÙkjh; iz'uA 

 











































 

bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 

dyk ladk;] vkthou f’k{kk foHkkx 

 

ch-,-@ch-,- vkWulZ ¼04 o"khZ; dkslZ½ 

fo"k;& -i;kZoj.k v/;;u  

Hkkx v % ifjp; 

dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼ch-,-@chih,@ch-,Q-

,-@ch-oksd½ izek.ki=@fMxzh@vkWulZ 

f}rh; lsesLVj l= % 2025 & 2026 

 

1.  ikBîØe dksM ALLAEC-01 
2.  ikBîØe 'kh"kZd i;kZoj.k v/;;u 

3.  ikBîØe dk çdkj AEC 

4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuqlkj 

5.  ikBîØe v/;;u mís'; i;kZoj.k v/;;u dk eq[; mn~ns’; gS fd v/;srk i;kZoj.k dk 

vk’k; tkuus ds lkFk mlds egRo dks le>sA i;kZoj.k D;k gS \ 

thou esa mldh vko’;drk D;ksa gksrh gS \ mldk Lo:i dSlk gS 

\ i;kZoj.k laj{k.k D;ksa vko’;d gS \ i;kZoj.k iznw”k.k D;k gS \ 

mlds :iksa dks tkuuk vkSj mlls cpko ds mik; D;k&D;k gSa \ 

tSls i{kksa ls ifjfpr gksuk gSA  

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 

i;kZoj.k ds v/;;u ls fo|kFkhZ vius vkl&ikl ds tyok;q vkfn 

dh ‘kq)rk ds fy, ltx gksrk gSA blds dkj.k ekufld vkSj 

‘kkjhfjd LokLF; dk egRo Li”V gksrk gSA fo|kFkhZ vius i;kZoj.k 

dh ‘kq)rk vkSj laj{k.k dk leqfpr /;ku j[krk gSA 

7.  ØsfMVeku 02 ØsfMV  1 ØsfMV¾15 ?kaVs 

8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 

U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ% 12½ 

Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku&f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 

bdkbZ 

 

  

bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 

izFke 

 

i;kZoj.k v/;;u dk 

cgqfo”k;h ;k cgqvk;keh 

LoHkko] izkd`frd 

lalk/ku rFkk blls 

lEcfU/kr leL;k,a 

 

1- ifjHkk”kk] dk;Z {ks= ,oa egRo 

Definition, Scope and importance 
 

2- tu tkxj.k@psruk dh vko’;drk 

Need for public awareness 
 

3- izkd`frd lalk/ku 

Natural resources 
 

4- uohuhd`r ,oa vuohuhd`r lalk/ku 

Renevable and non renevable resources 

izkd`frd lalk/ku ,oa mlls lEcfU/kr leL;k;sa  

Natural resources and associated 

problems 

30 ?kaVs 



 

5- ou lalk/ku & mi;ksx ,oa vfrnksgu] 

ouksUewyu] dsl LVMh ¼izdj.k v/;;u½] dk”B 

dVkbZ] [kuu] cka/k ,oa ouksa rFkk tutkfr;ksa 

ij budk izHkko A  

Forest resources : Use and over-

exploitation, deforestation, case studies, 

Timber extraction, mining, dams and their 

effects on forests and tribal people. 

6- ty lalk/ku & lrgh ,oa Hkwfexr ty dk 

mi;ksx ,oa vfr mi;ksx] ck<+] lw[kk] ty ds 

fy;s la?k”kZ] cka/k&ykHk ,oa leL;k;sa A  

Water resources : Use and over-utilization 

of surface and ground water, floods, 

Drought, conflicts over water, dams-

benefits and problems. 

7- [kfut lalk/ku & mi;ksx ,oa vfrnksgu] 

[kfut lalk/kuksa ds [kuu ,oa mi;ksx dk 

i;kZoj.k ij izHkko] izdj.k v/;;u A 

Mineral resources : Use and exploitation, 

environmental effects of extracting and 

using mineral resources, case studies. 

8- [kk| lalk/ku & fo’o dh [kk| leL;k] d`f”k 

,oa vfrpkj.k ds dkj.k gksus okys ifjorZu] vk/kqfud 

 d`f”k ds izHkko] moZjd& dhVuk’kh dh leL;k] 

tyHkj.k] yo.krk] izdj.k   v/;;u A  

Food resources : World food problems, 

changes caused by agriculture and 

overgrazing, effects of modern 

agriculture, fertilizer-pesticide problems, 

water logging, salinity, case studies. 

9- ÅtkZ lalk/ku & ÅtkZ dh c<+rh gqbZ 

vko’;drk] uohuhd`r ,oa vuohuhd`r ÅtkZ 

L=ksr] ÅtkZ ds oSdfYid L=ksrksa dk mi;ksx] 

izdj.k v/;;u A  

Energy resources : Growing energy needs, 

renewable and non renewable energy 

resources, use of alternate energy sources, 

case studies. 

10- Hkwfe lalk/ku & Hkwfe ,d lalk/ku ds :i esa] 

Hkwfe vi{k;] ekuo izsfjr HkwL[kyu] e`nk 



vijnu ,oa e:LFkyhdj.k A  

Land resources : Land as a resource, land 

degradation, man induced landslide, soil 

erosion and desertification. 

11- izkd`frd lalk/kuksa ds laj{k.k esa O;fDr dh 

Hkwfedk A 

Role of an individual in conservation of 

natural resources.  
12- lqfo/kkiw.kZ thou i)fr;ksa ds laj{k.k esa O;fDr 

dh Hkwfedk A  

Equitable use of resources for sustainable 

lifestyles. 

 

f}rh; 

 

ikfjfLFkfrd ra= 

 

1- ikfjfLFkfrd ra= dh ifjdYiuk 

Concept of an ecosystem 

2- ikfjfLFkfrd ra= dh lajpuk ,oa dk;Z 

Structure and function of an ecosystem. 

3- mRiknd] miHkksDrk ,oa vi?kVudrkZ 

Producers, consumers and decomposers 

4- ikfjfLFkfrd ra= esa ÅtkZ izokg 

Energy flow in the ecosystem 

5- ikfjfLFkfrd vuqdze.k 

Ecological Succession 

6- [kk| J`a[kyk] [kk| tky ,oa ikfjfLFkfrd 

fijkfeM 

Food chains, food web and ecological 

pyramids. 

 

7- ikfjfLFkfrd ra= dh izLrkouk] izdkj] y{k.k 

,oa dk;Z & 

Introduction, types, characteristic 

feachers, structure and function of the 

following ecosystem : 

(a) ou dk ikfjfLFkfrd ra= 

Forest ecosystem 

(b) ?kkl ds eSnku dk ikfjfLFkfrd ra= 

Grassland ecosystem 

(c) e#LFky dk ikfjfLFkfrd ra= 

Desert ecosystem 

(d) tyh; ikfjfLFkfrd ra= ¼rkykc] 

ty/kkjk] >hy] egklkxj ,oa nynyh 

 



Hkwfe dk ikfjfLFkfrd ra=½ 

Aquatic ecosystems (ponds, 

streams, lakes, rivers, oceans, 

estuaries) 

 

 

rr̀h; 

 

tSo fofo/krk] mlds 

gkWVLikWV] tSo fofo/krk 

ds dkj.k ,oa mldk 

laj{k.k 

 

1- lkekU; ifjp; & ifjHkk”kk] vuqokaf’kd iztkfr 

,oa ikfjfLFkfrd ra=h; fofo/krk A  

Introduction- Definition : genetic, species 

and ecosystem diversity 

2- Hkkjr o”kZ dk tSo HkkSxksfyd oxhZdj.k  

Biogeographical classification of India 

3- tSo fofo/krk dk egRo&{k;’khy mi;ksx] 

mRiknu mi;ksx] lkekftd] ,fFkdy] ,LFksfVd 

,oa ,sfPNd egRo A  

Value of biodiversity : consumptive use, 

productive use, social, ethical, aesthetic 

and option values. 

4- fo’o] jk”Vªh; ,oa LFkkuh; Lrj ij tSo 

fofo/krk 

Biodiversity at global, National and Local 

levels. 

5- Hkkjr o”kZ ,d o`gr~ fofo/krk okys jk”Vª ds :i 

esa 

India as a mega-diversity nation. 

6- tSo fofo/krk ds gkWV LikWV  

Hot-spots of biodiversity. 

7- [krjukd fLFkfr % tSo fofo/krk ds fy, & 

vkokl dk u”V gksuk] oU; thouksa dk f’kdkj] 

ekuo ,oa oU; tUrq la?k”kZ A 

Threats to biodiversity : habitat loss, 

poaching of wildlife, man and wildlife 

conflicts. 
 

8- Hkkjro”kZ dh ladVxzLr ,oa fo’ks”k {ks=h; 

tkfr;ka  

Endangeres and endemic species of India 

 

9- tSo fofo/krk dk laj{k.k & bu&flVw ,oa 

,Dl&flVw laj{k.k  

Conservation of biodiversity : In-situ and 

ex-situ conservation of biodiversity. 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

Faculty of Arts 

 Department of English 
Part A: Introduction 

Program: BPA English Literature Semester – I Session: 2025 – 2026 

 

1. Course Code AENGDSC01 

2. Course Title Indian Writing in English 

3. Course Type UG 

4. Pre-requisite (if, any) As per Program 

5. Course Learning 

Objective 

The course has been designed for the students of BPA to familiar 

them with Indian Writing in English Literature and prominent 

Indian literary figure writing in English. Literature develops in 

students' interest towards British literature and other art forms. 

This course shall provide students with wide scope in making 

their carrier choices after completion of their graduate degree. 

 

6. Course Learning 

Outcome (CLO) 
 The students of the course will gain familiarity with the 

Indian literature and Indian prominent literary figure. 

 Students will get familiar with the different forms and 

writing styles 

7. Credit Value 06-- Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods =-- periods (-- hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 

I Poetry  Henry Louis Vivian 

Derozio* 

Freedom to the Slave 

Toru Dutt* Our Casuarina Tree 

Sarojini Naidu* The Bangle Sellers 

Sri Aurobindo* Bliss of Identity 
 

25 

II Prose Swami 

Vivekananda* 

Chicago Address at the 

Parliament of the World’s 

Religions (1893) 

Rabindranath 

Tagore* 

A Wrong Man in Workers’ 

Paradise 

Mulk Raj Anand* The Two Lady Rams 
 

25 



III Fiction  Raja Rao Kanthapura 

R.K. Narayan The Guide 
 

25 

IV Literary Terms Indian Poetry, Lyric, Hymn, Figures of Speech: Simile, 

Metaphor, Alliteration, Personification, Hyperbole, 

Onomatopoeia, History of Indian English Literature, 

Anglo-Indian Literature 

15 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

Faculty of Arts 

 Department of English 
 

Part A: Introduction 

Program: B.P.A./B.FA. English Language 

(AEC) 

Semester – I Session: 2025 – 2026 

 

1. Course Code AENGAEC01 

2. Course Title English Language 

3. Course Type UG 

4. Pre-requisite (if, any) As per Program 

5. Course Learning 

Objective 

The course has been designed for the students of 

BPA/BFA/B.VOC to familiar them with the basics of English 

Language and develop the writing skills of the students. The 

sole objective of this course is to bring efficiency in functional 

English by reading some key English texts, poetry and short 

drama.  This course shall create diverse opportunity for the 

students in making their career choices  

6. Course Learning 

Outcome (CLO) 
 Students will gain familiarity with range of 

grammatical rules and about their applications 

 Students will acquire skills in writing application, 

letter, and essay. 

 They will know synonyms and antonyms of words 

through this course and it will enhancestudents’ 

vocabulary. 

7. Credit Value 02—Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = -- periods (-- hours) 

Section  Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 
A Poetry  

and 

 Prose 

 

Rabindranath Tagore –  Where the Mind is 

Without Fear  

Mulk Raj Anand –  The Prize of Bananas  

Gieve Patel –  On Killing a Tree  

Sarojini Naidu –   Transience  
 

15 

B Grammar Parts of Speech 

Tenses 

Prefix & Suffix 

Synonyms and 

Antonyms 

Articles 
 

10 



C Writing Skills Essay Writing (10 

marks) 

 

Expansion of Ideas/ 

Letter (5 marks) 

 

 

05 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

Faculty of Arts 

 Department of English 
Part A: Introduction 

Program: B.A./ B.PA/B.FA/B.VOC 

(GE) 

Semester – I/II/III Session: 2025 – 2026 

 

1. Course Code AENGGE01 

2. Course Title Introduction to English Literature 

3. Course Type UG 

4. Pre-requisite (if, any) As per Program 

5. Course Learning 

Objective 

The course has been designed for the students of BPA 

tointroduce them to the English Literature and its different form 

of writing. This Introductory course offered in English Literature 

develops students' interest towards British literature and other 

art forms. One significant objective of this course is to provide 

students a wide scope in making their carrier choices after 

completion of their graduate degree. 

6. Course Learning 

Outcome (CLO) 

Students of BPA studying under this CBCS course will be 

ableto: 

 Acquire knowledge of English Literature through various 

key texts from British, Indian, and American writings.   

 Understand the dominant forms of writing style found in 

English literature. 

 Take aesthetic pleasure from English Literature and may 

relate literature to their real lives. 

7. Credit Value 03—Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = -- periods (-- hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 

I Poetry Shakespeare- Sonnet 130- My Mistress 

Wordsworth- Westminster  

Tagore- Waiting 

Robert Frost- Stopping by the Woods 

15 

II Prose & Play Dr. A. P. J. Abdul Kalam 

- Patriotism Beyond Politics 

Francis Bacon- Of Studies  

William Shakespeare- Merchant of Venice  

15 

III Literary Terms Sonnet, Elegy, Ode, Epic, Autobiography, Novel, 

Periodical Essay, Memoir 

15 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

Faculty of Arts 

 Department of English 
Part A: Introduction 

Program: BPA/ BFA/ B.Voc. / B.A. 

Skill Enhancement Course (SEC) 

 

Semester – SEC 

I/II/IV 

Session: 2025 – 2026 

 

1. Course Code SEC 

2. Course Title Communication Skills in English (SEC) 

3. Course Type UG 

4. Pre-requisite (if, any) As per Program 

5. Course Learning 

Objective 

The purpose of this course is to introduce students to the theory, 

fundamentals and tools of communication and to develop in them 

vital communication skills which should be integral to personal, 

social and professional interactions. In the context of rapid 

globalization and increasing recognition of social and cultural 

pluralities, the significance of clear and effective communication 

has substantially enhanced. The present course hopes to address 

some of these aspects through an interactive mode of teaching-

learning process and by focusing on various dimensions of 

communication skills. 

6. Course Learning 

Outcome (CLO) 
 It is hoped that after studying this course, students will find 

a difference in their personal and professional interactions.  

 The course will bring proficiency in public speaking 

 Students of this course will acquire soft and presentation 

skills 

7. Credit Value 03-- Cr 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods = -- periods (-- hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ 

hrs. 

I Fundamental of 

Communication 

 Theory of Communication 

 Types and modes of Communication. Verbal and 

Non-verbal (Oral and Written) 

 Personal, Social and Business 

 Barriers and Strategies 

 Intra-personal, Inter-personal and Group 

communication 

25 

II Speaking and 

Reading Skills 

 Monologue, Dialogue, Group Discussion, 

Interview, Public Speech  

20 



 Close Reading, Unseen Passage, Summary 

Paraphrasing 

 

III Writing Skills 

 
 Report Writing 

 Note-making 

 Letter writing 

 CV/ Resume 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 

Faculty of Arts 

 Department of English 
Part A: Introduction 

Program:BPA English Literature Semester – II Session: 2025 – 2026 

 

1. Course Code AENGDSC02 

2. Course Title British Literature 1550-1600 

3. Course Type UG 

4. Pre-requisite (if, any) As per Program 

5. Course Learning 

Objective 

The course has been designed for the students of BPA in a way that it 

not only helps them in acquiring knowledge of English Literature but 

also allows them to be appreciative of other art forms they study. The 

course offered in English Literature develops in students' interest 

towards British literature and other art forms. This course shall 

provide students with wide scope in making their carrier choices after 

completion of their graduate degree. 

6. Course Learning 

Outcome (CLO) 

Students studying this course will be able to: 

 Acquire knowledge of British Literature of the Elizabethan 

Period. (1550-1600) 

 Understand different writing style and literary trend of the age 

 Identify the literary movements of the literary period 

 Get familiar with the literary terms of the Elizabethan literary 

period  

7. Credit Value Credit- 06 1 credit = 15 hrs. 

8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 

Min Marks: 40  

(SEE: 28, CCE:12) 

Part B: Content of the Course 

Total No. of Teaching – learning periods =-- periods (-- hours) 

Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 

I Poetry Edmund Spencer Amoretti 

William 

Shakespeare 

Sonnet 8, Sonnet 130 

John Donne The Sun Rising, Death Be Not 

Proud 

John Milton Sonnet 7 (How Soon Hath 

Time)  

Sonnet 19 (On His Blindness) 

 

20 

II Prose Francis Bacon Of Studies, Of Friendship,  

John Calvin ‘Predestination and Free 

Will’ (1536),  

 

20 



III Drama William Shakespeare As You Like It 

Christopher Marlowe Doctor Faustus 

 

30 

IV Literary Terms Tragedy, Comedy, Sonnet, Metaphysical Poetry, Satire, 

Renaissance, Elizabethan, Jacobean Age, Neoclassical 

Age 

20 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Dance (SEMESTER – I/II/IV) 

Part A: Introduction 
Program: BPA/BA/BFA/B. Voc  

Certificate/Diploma 
Semester – I/II/IV Session: 2025 – 2026 

 
1. Course Code DNCSEC02 

2. Course Title Aaharya of Bharatanatyam 
3. Course Type SEC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To understand & learn the art of Aaharya of Bharatanatyam dance, 
begin understanding it’s nuances & beauty. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Learn the makeup of male & female Bharatanatyam dancer. 
 Learn the varieties of hair styling for female Bharatanatyam 

dancer. 
 Learn about the different types of ornaments & the style of 

wearing them. 
 Learn about the different style of wearing Sarees & Dhotis in 

Bharatanatyam. 
7. Credit Value 03 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Makeup a) Makeup of female Bharatanatyam dancer for stage 

performance. 
b) Makeup of male Bharatanatyam dancer for stage 

performance. 

15 

II Hair Styling & 
Ornamentation 

 

a) Varieties of Hair styling of female Bharatanatyam dancer for 
stage performance – at-least 3 styles. 

b) Identify & wear Ornaments of female Bharatanatyam 
dancer for stage performance. 

c) Identify & wear Ornaments of male Bharatanatyam dancer 
for stage performance. 

15 

III Costume Styling a) Varieties of tying & wearing saree for female Bharatanatyam 
dancer – at-least 3 styles. 

b) Varieties of tying & wearing Dhoti for male Bharatanatyam 
dancer – at-least 3 styles. 

15 

Signature of members of Board of Studies 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

Makeup, Costume, etc 
1. https://youtu.be/9Yxp_WM1WfE?si=byvfEYDmD6udRwvM (access on 17/07/2025) 
2.  https://youtu.be/G22KKlaEbJU?si=wA7XDNZNwRe5zeTm (access on 17/07/2025) 
3. https://youtu.be/pKxw1H7Hako?si=BD7Gm9Ow1iZLhgw8 (access on 17/07/2025) 

 
Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) -- 
Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & u`R; ¼lsesLVj izFke@f}rh;@prqFkZ½ 

Hkkx v % ifjp; 
dk;ZØe % chih,@ch,@ch,Q,@choksd 

izek.ki=@fMIyksek 
lsesLVj 

¼izFke@f}rh;@prqFkZ½ 
l= % 2025 & 2026 

 
1.  ikBîØe dksM Mh,ulh,lbZlh02 
2.  ikBîØe 'kh"kZd HkjrukV~;e~ dk vkgk;Z 
3.  ikBîØe dk çdkj ,lbZlh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.   As per Program 
6.  ikBîØe v/;;u mís'; HkjrukV~;e~ ùR; dh vkgk;Z dyk dks mldh lw{erk vkSj lkSUn;Z ds lkFk 

le>uk vkSj lh[kukA 
7.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~~ ds urZdksa o urZfd;ksa dh :ilTtk dks lh[k ik;saxsA 
 HkjrukV~;e~ dh urZfd;ksa dh fofo/k ds’klTtk dks lh[k ik;saxsA 
 fofHkUu izdkj ds vkHkw”k.kksa ckjs esa lh[krs gq, mUgsa /kkj.k djus dh fof/k 

dks tku ik;saxsA 
 HkjrukV~;e~ esa fofo/k :iksa ls lkM+h ,oa /kksrh ck¡/kus dh dyk dks lh[k 

ik;saxsA 
8.  ØsfMV eku 03 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
9.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 45 vof/k;k¡ ¼45 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

:ilTtk a) eap izLrqfr gsrq HkjrukV~;e~ urZdh dh :ilTtkA 
b) eap izLrqfr gsrq HkjrukV~;e~ urZd dh :ilTtkA 

15 

f}rh; 
 

ds'klTtk ,oa vkHkw”k.k 
/kkj.k 

a) eap izLrqfr gsrq HkjrukV~;e~ urZdh dh fofo/k izdkj dh 
ds’klTtk & fuEure 3 izdkjA 

b) eap izLrqfr gsrq HkjrukV~;e~ urZdh ds vkHkw”k.kksa dks igpkuuk 
vkSj mUgsa /kkj.k djukA 

c) eap izLrqfr gsrq HkjrukV~;e~ urZd ds vkHkw”k.kksa dks igpkuuk 
vkSj mUgsa /kkj.k djukA 

15 

r`rh; 
 

oL=lTtk a) HkjrukV~;e~ urZdh }kjk lkM+h ck¡/kus vkSj iguus ds fofo/k 
izdkj & fuEure 3 izdkjA 

b) HkjrukV~;e~ urZd }kjk /kksrh ck¡/kus vkSj iguus ds fofo/k 
izdkj & fuEure 3 izdkjA 

15 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 



 
Hkkx l % lh[kus ds lalkèku 

lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 
1. https://youtu.be/9Yxp_WM1WfE?si=byvfEYDmD6udRwvM (access on 17/07/2025) 
2.  https://youtu.be/G22KKlaEbJU?si=wA7XDNZNwRe5zeTm (access on 17/07/2025) 
3. https://youtu.be/pKxw1H7Hako?si=BD7Gm9Ow1iZLhgw8 (access on 17/07/2025) 

 
Hkkx n % v¡kdyu ,oa ewY;kadu 

izLrkfor lrr ewY;kadu fof/k;k¡ % 
vfèkdre vad % 100 U;wure vad 40 

lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½   

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Bharatanatyam (SEMESTER – I/II/III) 

Part A: Introduction 
Program: BPA/BA/BFA/B. Voc  

Certificate/Diploma 
Semester – I/II/III Session: 2025 – 2026 

 
1. Course Code DBNGE01 

2. Course Title Introduction to Bharatanatyam 
3. Course Type GE 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To initiate the journey of Bharatanatyam dance, begin 
understanding the presentational aspects of dance form along with 
positive impact of dance on one’s own body and mind. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Learn the basic steps of Bharatanatyam & understand the 

positive impact of dance on mind and body. 
 Acquaint oneself with the Shlokas to improve speech & 

vocabulary along with gestures. 
 Present dance on a simple Bhajan or Keertanam. 

7. Credit Value 03 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 45 periods (45 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Adavus Any 25 Adavus. 15 

II Shlokas 

 

Shlokas from Abhinaya Darpana with meaning – 
a) Dhyan Shloka/ Namaskriya.  
b) Main Shlokas of Asamyuta Hasta. 
a) Main Shloka of Samyuta Hasta 

15 

III Bhajan/ 
Keertanam 

A simple Bhajan/ Keertanam representing & dedicated to any 
one God – Ganesh, Krishna, Rama, Shiva, Devi. 

15 

Signature of members of Board of Studies 

 

 

 

 

 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. Vachaspati Gairola, Bharatiya Natya Parampara aur Abhinaya Darpana, Chaukhambha 
Sanskriti Pratisthan, 2021 

2. Bharatanatyam : How to.. A Step-by-Step Approach to Learn the Classical Dance form, 
Jayalakshmi Eshwar, B.R. Publishing Corporation, 2002 

 
Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) -- 
Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & HkjrukV~;e~ ¼lsesLVj izFke@f}rh;@r`rh;½ 

Hkkx v % ifjp; 
dk;ZØe % chih,@ch,@ch,Q,@choksd 

izek.ki=@fMIyksek 
lsesLVj 

¼izFke@f}rh;@r`rh;½ 
l= % 2025 & 2026 

 
1.  ikBîØe dksM Mhch,uthbZ01 
2.  ikBîØe 'kh"kZd HkjrukV~;e~ dk ifjp; 
3.  ikBîØe dk çdkj thbZ 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; HkjrukV~;e~ ùR; dh ;k=k dk izkjEHk djuk] u`R; ds izLrqfr i{k rFkk mlds 

Lo;a ds ‘kkjhfjd o ekufld ldkjkRed izHkko dks le>ukA 
6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~~ ds vk/kkjHkwr ink?kkrksa dks lh[k ysaxs ,oa u`R; ds ‘kkjhfjd o 

ekufld ldkjkRed izHkko dks le> ik;saxsA 
 gLrksa lfgr ‘yksd ls Lo;a dks voxr djkrs gq, viuh ok.kh vkSj ‘kCn 

Kku esa lq/kkj yk ik;saxsA 
 ,d ljy Hktu vFkok dhrZue~ ij u`R; izLrqr dj ik;saxsA 

7.  ØsfMV eku 03 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 45 vof/k;k¡ ¼45 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

vMoq dksbZ 25 vMoqA 15 

f}rh; 
 

‘yksd vfHku; niZ.k ls vFkZ lfgr ‘Ykksd & 

a) /;ku ‘yksd@uefLØ;kA 
b) vla;qr gLr dk eq[; ‘yksdA 
c) la;qr gLr dk eq[; ‘yksdA 

15 

r`rh; 
 

‘yksd fdlh ,d bZ’oj ij vk/kkfjr ,oa mUgsa lefiZr ,d ljy 
Hktu@dhrZue~ & x.ks’k] d`”.k] jke] f’ko] nsohA 

15 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 
 
 
 
 
 
 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

 
1. Vachaspati Gairola, Bharatiya Natya Parampara aur Abhinaya Darpana, Chaukhambha 

Sanskriti Pratisthan, 2021 
2. Bharatanatyam : How to.. A Step-by-Step Approach to Learn the Classical Dance form, 

Jayalakshmi Eshwar, B.R. Publishing Corporation, 2002 
 

Hkkx n % v¡kdyu ,oa ewY;kadu 
izLrkfor lrr ewY;kadu fof/k;k¡ % 

vfèkdre vad % 100 U;wure vad 40 
lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½   

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Dance (SEMESTER – III/IV/V) 

Part A: Introduction 
Program: BPA/BA/BFA/B. Voc 

Diploma/Degree 
Semester – 

III/IV/V 
Session: 2025 – 2026 

 
1. Course Code DNCVAC01 

2. Course Title Classical Dances of South India 
3. Course Type VAC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To gain a basic understanding of the varieties of Classical Dances 
of South India & gain a better knowledge of ancient Indian values, 
culture & heritage. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Learn about the History, development, repertoire (Margam), 

music & instruments of Bharatanatyam dance. 
 Learn about the History, development, repertoire (Margam), 

music & instruments of Kathakali dance. 
 Learn about the History, development, repertoire (Margam), 

music & instruments of Mohiniattam dance. 
 Learn about the History, development, repertoire (Margam), 

music & instruments of Kuchipudi dance. 
7. Credit Value 02 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Tamil Nadu Bharatanatyam – History, development, repertoire (Margam), 

music & instruments. 
09 

II Kerala 

 

a) Kathakali – History, development, repertoire (Margam), 
music & instruments. 

b) Mohiniattam – History, development, repertoire (Margam), 
music & instruments. 

12 

III Andhra Pradesh 
& Telangana 

Kuchipudi – History, development, repertoire (Margam), music 
& instruments. 

09 

Signature of members of Board of Studies 

 

 

 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. Dr. Puru Dadheech, Bharatnatyam Siksha, Bindu Prakashan, Vol I, 2017 
2. Viji Iyer, A treatise on Bharatanatyam- A guide to Natya (Book one), Thillai Fine arts, 2016 
3. Kathakali Dance-Theatre: A Visual Narrative of Sacred Indian Mime, K.K. Gopalankrishnan, 

Niyogi Books, 2016 
4. Mohiniyattam (Dances of India), Bharati Shivaji and Vijayalakshmi, Wisdom Tree, 2021 
5. Kuchipudi (Dances of India), Radha Reddy and Raja Reddy, Wisdom Tree, 2021 

Part D: Assessment and Evaluation 
Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & u`R; ¼lsesLVj rr̀h;@prqFkZ@iape~½ 

Hkkx v % ifjp; 
dk;ZØe % chih,@ch,@ch,Q,@choksd 

fMIyksek@fMxzh 
lsesLVj 

¼r`rh;@prqFkZ@iape~½ 
l= % 2025 & 2026 

 
1.  ikBîØe dksM Mh,ulhoh,lh01 
2.  ikBîØe 'kh"kZd nf{k.k Hkkjr ds ‘kkL=h; uR̀; 
3.  ikBîØe dk çdkj oh,lh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; nf{k.k Hkkjr ds ‘kkL=h; u`R; izdkjksa ds fo”k; esa vk/kkjHkwr le> ,df=r djuk 

vkSj izkphu Hkkjrh; fl)kUrksa] laLdf̀r vkSj ijEijkvksa ds Js”Brj Kku dks 
,df=r djukA 

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 
¼lh,yvks½ 

bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~~ u`R; ds bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|ksa ds ckjs esa 

lh[k ik;saxsA 
 dFkdfy u`R; ds bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|ksa ds ckjs esa lh[k 

ik;saxsA 
 eksfguhvkV~Ve~ u`R; ds bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|ksa ds ckjs 

esa lh[k ik;saxsA 
 dqfpiqM+h u`R; ds bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|ksa ds ckjs esa lh[k 

ik;saxsA 
7.  ØsfMV eku 02 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

rfeyukMq HkjrukV~;e~~ & bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|A 09 

f}rh; 
 

dsjy a) dFkdfy & bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|A 
b) eksfguhvkV~Ve~ & bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|A 

12 

r`rh; 
 

vkU/kzizns’k ,oa rsyaxkuk dqfpiqM+h~ & bfrgkl] fodkl] ekxZe~] laxhr ,oa ok|A 09 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 
 
 
 
 
 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. Dr. Puru Dadheech, Bharatnatyam Siksha, Bindu Prakashan, Vol I, 2017 
2. Viji Iyer, A treatise on Bharatanatyam- A guide to Natya (Book one), Thillai Fine arts, 2016 
3. Kathakali Dance-Theatre: A Visual Narrative of Sacred Indian Mime, K.K. Gopalankrishnan, 

Niyogi Books, 2016 
4. Mohiniyattam (Dances of India), Bharati Shivaji and Vijayalakshmi, Wisdom Tree, 2021 
5. Kuchipudi (Dances of India), Radha Reddy and Raja Reddy, Wisdom Tree, 2021 

Hkkx n % v¡kdyu ,oa ewY;kadu 
izLrkfor lrr ewY;kadu fof/k;k¡ % 

vfèkdre vad % 100 U;wure vad 40 
lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 
[kaM v & oLrqfu"B iz'uA 

[kaM c & y?kq mÙkjh; iz'uA 
[kaM l & nh?kZ mÙkjh; iz'uA  

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Dance (SEMESTER – III/IV/V) 

Part A: Introduction 
Program: BPA/BA/BFA/B. Voc 

Diploma/Degree 
Semester – 

III/IV/V 
Session: 2025 – 2026 

 
1. Course Code DNCVAC02 

2. Course Title Classical Dances of North India 
3. Course Type VAC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To gain a basic understanding of the varieties of Classical Dances 
of North India & gain a better knowledge of ancient Indian values, 
culture & heritage. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Learn about the History, development, repertoire, music & 

instruments of Kathak dance. 
 Learn about the History, development, repertoire, music & 

instruments of Manipuri dance. 
 Learn about the History, development, repertoire, music & 

instruments of Sattriya dance. 
 Learn about the History, development, repertoire, music & 

instruments of Odissi dance. 
7. Credit Value 02 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I North India Kathak – History, development, repertoire, music & 

instruments. 
09 

II North East India c) Manipuri – History, development, repertoire, music & 
instruments. 

d) Sattriya – History, development, repertoire, music & 
instruments. 

12 

III Odisha Odissi – History, development, repertoire, music & instruments. 09 

Signature of members of Board of Studies 

 

 

 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. Manipuri, R.K Singhajit Singh, Wisdom Tree, 2021 

2. Sattriya. Classical Dance of Assam, Sunil Kothari, Marg., Mumbai, 2013 

3. Kathak (Indian Classical Dance Series), Shovana Narayan, Shubhi Publications, 2022 

 
Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & u`R; ¼lsesLVj rr̀h;@prqFkZ@iape~½ 

Hkkx v % ifjp; 
dk;ZØe % chih,@ch,@ch,Q,@choksd 

fMIyksek@fMxzh 
lsesLVj 

¼r`rh;@prqFkZ@iape~½ 
l= % 2025 & 2026 

 
1.  ikBîØe dksM Mh,ulhoh,lh02 
2.  ikBîØe 'kh"kZd mRrj Hkkjr ds ‘kkL=h; u`R; 
3.  ikBîØe dk çdkj oh,lh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; mRrj Hkkjr ds ‘kkL=h; ùR; izdkjksa ds fo”k; esa vk/kkjHkwr le> ,df=r djuk 

vkSj izkphu Hkkjrh; fl)kUrksa] laLdf̀r vkSj ijEijkvksa ds Js”Brj Kku dks 
,df=r djukA 

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 
¼lh,yvks½ 

bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 dFkd u`R; ds bfrgkl] fodkl] oLrqØe] laxhr ,oa ok|ksa ds ckjs esa lh[k 

ik;saxsA 
 ef.kiqjh ùR; ds bfrgkl] fodkl] izn’kZuØe] laxhr ,oa ok|ksa ds ckjs esa 

lh[k ik;saxsA 
 lf=; u`R; ds bfrgkl] fodkl] izn’kZuØe] laxhr ,oa ok|ksa ds ckjs esa 

lh[k ik;saxsA 
 vksfMlh u`R; ds bfrgkl] fodkl] izn’kZuØe] laxhr ,oa ok|ksa ds ckjs esa 

lh[k ik;saxsA 
7.  ØsfMV eku 02 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

mRrj Hkkjr dFkd & bfrgkl] fodkl] oLrqØe] laxhr ,oa ok|A 09 

f}rh; 
 

iwohZ mRrj Hkkjr a) ef.kiqjh & bfrgkl] fodkl] izn’kZuØe] laxhr ,oa ok|A 
b) lf=; & bfrgkl] fodkl] izn’kZuØe]laxhr ,oa ok|A 

12 

r`rh; 
 

vksfM’kk vksfMlh & bfrgkl] fodkl] izn’kZuØe] laxhr ,oa ok|A 09 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 
 
 
 
 
 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. Manipuri, R.K Singhajit Singh, Wisdom Tree, 2021 

2. Sattriya. Classical Dance of Assam, Sunil Kothari, Marg., Mumbai, 2013 

3. Kathak (Indian Classical Dance Series), Shovana Narayan, Shubhi Publications, 2022 

 
Hkkx n % v¡kdyu ,oa ewY;kadu 

izLrkfor lrr ewY;kadu fof/k;k¡ % 
vfèkdre vad % 100 U;wure vad 40 

lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 
[kaM v & oLrqfu"B iz'uA 

[kaM c & y?kq mÙkjh; iz'uA 
[kaM l & nh?kZ mÙkjh; iz'uA  

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Dance (SEMESTER – III/IV/V) 

Part A: Introduction 
Program: BPA/BA/BFA/B. Voc 

Diploma/Degree 
Semester – 

III/IV/V 
Session: 2025 – 2026 

 
1. Course Code DNCVAC03 

2. Course Title Aaharya of South Indian Classical Dances 
3. Course Type VAC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To gain a basic understanding of the diversities & similarities in 
Aaharya of Classical Dances of South India & gain a better 
knowledge of their elaborate structure. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Learn about the Aaharya of Bharatanatyam dance. 
 Learn about the Aaharya of Kuchipudi dance. 
 Learn about the Aaharya of Mohiniattam dance. 
 Learn about the Aaharya of Kathakali dance. 

7. Credit Value 02 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Bharatanatyam Knowledge of technique of doing Makeup & hair styles, 

varieties of costumes, names of ornaments of Bharatanatyam – 
male & female dancer. 

10 

II Kuchipudi & 
Mohiniattam 

 

e) Knowledge of technique of doing Makeup & hair styles, 
varieties of costumes, names of ornaments of Kuchipudi – 
male & female dancer. 

f) Knowledge of technique of doing Makeup & hair styles, 
varieties of costumes, names of ornaments of Mohiniattam 
– female dancer. 

10 

III Kathakali Knowledge of technique of doing Makeup & hair styles, 
varieties of costumes, names of ornaments of Kathakali – male 
& female characters. 

10 

Signature of members of Board of Studies 

 

 

 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. https://youtu.be/9Yxp_WM1WfE?si=byvfEYDmD6udRwvM (access on 17/07/2025) 
2. https://youtu.be/G22KKlaEbJU?si=wA7XDNZNwRe5zeTm (access on 17/07/2025) 
3. https://youtu.be/pKxw1H7Hako?si=BD7Gm9Ow1iZLhgw8 (access on 17/07/2025) 
4. https://youtu.be/INZtx4Zl5kU?si=u76wN_lG4lQa8evm (access on 17/07/2025) 

 
Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & u`R; ¼lsesLVj rr̀h;@prqFkZ@iape~½ 

Hkkx v % ifjp; 
dk;ZØe % chih,@ch,@ch,Q,@choksd 

fMIyksek@fMxzh 
lsesLVj 

¼r`rh;@prqFkZ@iape~½ 
l= % 2025 & 2026 

 
1.  ikBîØe dksM Mh,ulhoh,lh03 
2.  ikBîØe 'kh"kZd nf{k.k Hkkjr ds ‘kkL=h; u`R;ksa dk vkgk;Z 
3.  ikBîØe dk çdkj oh,lh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; nf{k.k Hkkjr ds ‘kkL=h; u`R; izdkjksa ds vkgk;Z dh fofo/krk ,oa lekurk dks 

le>uk vkSj mlds O;ikd Lo:i dk Js”Brj Kku dks ,df=r djukA 
6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~~ u`R; ds vkgk;Z ds ckjs esa lh[k ik;saxsA 
 dqfpiqM+h u`R; ds vkgk;Z ds ckjs esa lh[k ik;saxsA  
 eksfguhvkV~Ve~ ùR; ds vkgk;Z ds ckjs esa lh[k ik;saxsA 
 dFkdfy u`R; ds vkgk;Z ds ckjs esa lh[k ik;saxsA 

7.  ØsfMV eku 02 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

HkjrukV~;e~ HkjrukV~;e~~ dh :ilTtk ,oa ds’klTtk djus dh fof/k] 
oL=lTtk ds izdkj] vkHkw”k.kksa ds uke & urZd ,oa urZdh ds 
fy;sA 

10 

f}rh; 
 

dqfpiqM+h ,oa eksfguhvkV~Ve~ a) dqfpiq+M+h dh :ilTtk ,oa ds’klTtk djus dh fof/k] 
oL=lTtk ds izdkj] vkHkw”k.kksa ds uke & urZd ,oa urZdh 
ds fy;sA 

b) eksfguhvkV~Ve~ dh :ilTtk ,oa ds’klTtk djus dh fof/k] 
oL=lTtk ds izdkj] vkHkw”k.kksa ds uke & urZdh ds fy;sA 

10 

r`rh; 
 

dFkdfy dFkdfy dh :ilTtk ,oa ds’klTtk djus dh fof/k] oL=lTtk 
ds izdkj] vkHkw”k.kksa ds uke & L=h ,oa iq#”k ik=ksa ds fy;sA 

10 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 
 
 
 
 
 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. https://youtu.be/9Yxp_WM1WfE?si=byvfEYDmD6udRwvM (access on 17/07/2025) 
2.  https://youtu.be/G22KKlaEbJU?si=wA7XDNZNwRe5zeTm (access on 17/07/2025) 
3. https://youtu.be/pKxw1H7Hako?si=BD7Gm9Ow1iZLhgw8 (access on 17/07/2025) 
4. https://youtu.be/INZtx4Zl5kU?si=u76wN_lG4lQa8evm (access on 17/07/2025) 

 
Hkkx n % v¡kdyu ,oa ewY;kadu 

izLrkfor lrr ewY;kadu fof/k;k¡ % 
vfèkdre vad % 100 U;wure vad 40 

lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 
[kaM v & oLrqfu"B iz'uA 

[kaM c & y?kq mÙkjh; iz'uA 
[kaM l & nh?kZ mÙkjh; iz'uA  

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Dance (SEMESTER – III/IV/V) 

Part A: Introduction 
Program: BPA/BA/BFA/B. Voc 

Diploma/Degree 
Semester – 

III/IV/V 
Session: 2025 – 2026 

 
1. Course Code DNCVAC04 

2. Course Title Aaharya of North Indian Classical Dances 
3. Course Type VAC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To gain a basic understanding of the diversities & similarities in 
Aaharya of Classical Dances of North India & gain a better 
knowledge of their elaborate structure. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Learn about the Aaharya of Odissi dance. 
 Learn about the Aaharya of Kathak dance. 
 Learn about the Aaharya of Sattriya dance. 
 Learn about the Aaharya of Manipuri dance. 

7. Credit Value 02 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Odissi Knowledge of technique of doing Makeup & hair styles, 

varieties of costumes, names of ornaments of Odissi – male & 
female dancer. 

10 

II Kathak & 
Sattriya 

g) Knowledge of technique of doing Makeup & hair styles, 
varieties of costumes, names of ornaments of Kathak – male 
& female dancer. 

h) Knowledge of technique of doing Makeup & hair styles, 
varieties of costumes, names of ornaments of Sattriya – 
male & female dancer. 

10 

III Manipuri Knowledge of technique of doing Makeup & hair styles, 
varieties of costumes, names of ornaments of Manipuri – male 
& female dancer (according to different dances). 

10 

Signature of members of Board of Studies 

 

 

 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. https://youtu.be/vL_QawaYP-c?si=1qo41MzW5acUMeaK (access on 17/07/2025) 
2. https://www.sattriyakristi.com/about-sattriya-dance/ (access on 17/07/2025) 
3. Manipuri, R.K Singhajit Singh, Wisdom Tree, 2021 
4. Sattriya. Classical Dance of Assam, Sunil Kothari, Marg., Mumbai, 2013 
5. Kathak (Indian Classical Dance Series), Shovana Narayan, Shubhi Publications, 2022 

 
Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & u`R; ¼lsesLVj rr̀h;@prqFkZ@iape~½ 

Hkkx v % ifjp; 
dk;ZØe % chih,@ch,@ch,Q,@choksd 

fMIyksek@fMxzh 
lsesLVj 

¼r`rh;@prqFkZ@iape~½ 
l= % 2025 & 2026 

 
1.  ikBîØe dksM Mh,ulhoh,lh04 
2.  ikBîØe 'kh"kZd mRrj Hkkjr ds ‘kkL=h; u`R;ksa dk vkgk;Z 
3.  ikBîØe dk çdkj oh,lh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; mRrj Hkkjr ds ‘kkL=h; u`R; izdkjksa ds vkgk;Z dh fofo/krk ,oa lekurk dks 

le>uk vkSj mlds O;ikd Lo:i dk Js”Brj Kku dks ,df=r djukA 
6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 vksfMlh u`R; ds vkgk;Z ds ckjs esa lh[k ik;saxsA  
 dFkd u`R; vkgk;Z ds ckjs esa lh[k ik;saxsA 
 lf=; u`R; ds vkgk;Z ds ckjs esa lh[k ik;saxsA 
 ef.kiqjh u`R; ds vkgk;Z ds ckjs esa lh[k ik;saxsA 

7.  ØsfMV eku 02 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

vksfMlh vkfMlh dh :ilTtk ,oa ds’klTtk djus dh fof/k] oL=lTtk 
ds izdkj] vkHkw”k.kksa ds uke & urZd ,oa urZdh ds fy;sA 

10 

f}rh; 
 

dFkd ,o lf=; c) dFkd dh :ilTtk ,oa ds’klTtk djus dh fof/k] 
oL=lTtk ds izdkj] vkHkw”k.kksa ds uke & urZd ,oa urZdh 
ds fy;sA 

d) lf=; dh :ilTtk ,oa ds’klTtk djus dh fof/k] 
oL=lTtk ds izdkj] vkHkw”k.kksa ds uke & urZd ,oa urZdh 
ds fy;sA 

10 

r`rh; 
 

ef.kiqjh ef.kiqjh dh :ilTtk ,oa ds’klTtk djus dh fof/k] oL=lTtk 
ds izdkj] vkHkw”k.kksa ds uke & urZd ,oa urZdh ds fy;s ¼fofHkUu 
u`R; :iksa ds vuqlkj½A 

10 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 
 
 
 
 



 
Hkkx l % lh[kus ds lalkèku 

lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. https://youtu.be/vL_QawaYP-c?si=1qo41MzW5acUMeaK (access on 17/07/2025) 
2. https://www.sattriyakristi.com/about-sattriya-dance/ (access on 17/07/2025) 
3. Manipuri, R.K Singhajit Singh, Wisdom Tree, 2021 
4. Sattriya. Classical Dance of Assam, Sunil Kothari, Marg., Mumbai, 2013 
5. Kathak (Indian Classical Dance Series), Shovana Narayan, Shubhi Publications, 2022 

 
Hkkx n % v¡kdyu ,oa ewY;kadu 

izLrkfor lrr ewY;kadu fof/k;k¡ % 
vfèkdre vad % 100 U;wure vad 40 

lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 
[kaM v & oLrqfu"B iz'uA 

[kaM c & y?kq mÙkjh; iz'uA 
[kaM l & nh?kZ mÙkjh; iz'uA  

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Bharatanatyam (SEMESTER – I) 

Part A: Introduction 
Program: Bachelor of Performing Arts (BPA)  

Certificate/Diploma/ Degree/ Honors 
Semester – I Session: 2025 – 2026 

 
1. Course Code DBN(1)CP1 

2. Course Title Presentational Aspects of Bharatanatyam – 1 
3. Course Type DSC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To initiate the journey of Bharatanatyam dance, begin 
understanding the presentational aspects of dance form along with 
positive impact of dance on one’s own body and mind. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Understand the basic exercises of Bharatanatyam. 
 Learn the basic steps of Bharatanatyam. 
 Understand the positive impact of dance on mind and body. 
 Acquaint oneself with the Shlokas to improve speech & 

vocabulary along with gestures. 
 Understand the basics of Tala & Laya. 

7. Credit Value 04 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 60 periods (60 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Basic Exercises Demonstration of basic exercises of Bharatanatyam Dance. 07 
II Adavus 

Demonstration 

 

Presentation of Adavus in three speeds (Vilambita, Madhya, 
Druta Laya) with Tala – Tatta Adavu, Natta Adavu, Paraval Adavu 
(Ta Tai Tai Tat), Kudittumetti Adavu and Pakka Adavu (Tat Tai 
Taha). 

25 

III Shlokas Shlokas from Abhinaya Darpana with meaning – 
a) Dhyan Shloka/ Namaskriya.  
b) Main Shlokas of Shiro Bheda and Drishti Bheda. 
c) Main Shloka of Asamyuta Hasta. 

13 

IV Tala 
Presentation 

a) Presentation of Sapta Tala in Chaturasra Jaati.  
b) Presentation of notations in three speeds (Vilambita, 

Madhya, Druta Laya) with Tala – Tatta Adavu, Natta Adavu, 
Paraval Adavu (Ta Tai Tai Tat), Kudittumetti Adavu and Pakka 
Adavu (Tat Tai Taha). 

15 

Signature of members of Board of Studies 

 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. https://youtu.be/8wntYieA8U8?si=I6o4e4dxyIOvV3xg  (access on 17/07/2025) 
2. https://youtu.be/jmdusPNrjgQ?si=dqq5KWRg6aIXE0nb (access on 17/07/2025) 
3. Bharatanatyam adavus - Kalakshetra style - Learn and practice - YouTube (17/07/2025) 
4. Bharatanatyam : How to.. A Step-by-Step Approach to Learn the Classical Dance form, 

Jayalakshmi Eshwar, B.R. Publishing Corporation, 2002 
5. Bharatiya Natya Parampara aur Abhinaya Darpana (Nandikesvara), Vachaspati Gairola, 

Chaukhamba Sanskrit Pratishthan; 1989 
6. https://youtu.be/M-LYPb47Se0?si=awlLghSv9LlYJVic (access on 17/07/2025) 
7. https://youtu.be/I-AHPsho3co?si=cg9QnISsRxRP9V3m (access on 17/07/2025) 

 
Part D: Assessment and Evaluation 

Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) --- 
Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & HkjrukV~;e~ ¼lsesLVj izFke½ 

Hkkx v % ifjp; 
dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼chih,½ 

izek.ki=@fMIyksek@fMxzh@vkWulZ 
lsesLVj ¼izFke½ l= % 2025 & 2026 

 
1.  ikBîØe dksM Mhch,u¼1½lhih1 
2.  ikBîØe 'kh"kZd HkjrukV~;e~ dk izLrqfr i{k & 1 
3.  ikBîØe dk çdkj Mh,llh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; HkjrukV~;e~ ùR; dh ;k=k dk izkjEHk djuk] u`R; ds izLrqfr i{k rFkk mlds 

‘kkjhfjd o ekufld ldkjkRed izHkko dks le>ukA 
6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~ ds vk/kkjHkwr O;k;ke dks le> ik;saxsA 
 HkjrukV~;e~~ ds vk/kkjHkwr ink?kkrksa dks lh[k ysaxsA 
 u`R; ds ‘kkjhfjd o ekufld ldkjkRed izHkko dks le> ik;saxsA 
 gLrksa lfgr ‘yksd ls Lo;a dks voxr djkrs gq, viuh ok.kh vkSj ‘kCn 

Kku esa lq/kkj yk ik;saxsA 
 rky vkSj y; ds lkekU; Kku dks le> ik;saxsA 

7.  ØsfMV eku 04 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 60 vof/k;k¡ ¼60 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

vk/kkjHkwr O;k;ke HkjrukV~;e~ ds vk/kkjHkwr O;k;ke dk izLrqfrdj.kA 07 

f}rh; 
 

vMoqvksa dk izLrqfrdj.k rhu y;ksa ¼foyfEcr] e/;] nqzr½ esa vMoqvksa dk izLrqfrdj.k & 
rV~V vMoq] ukV~V vMoq] ijoy vMoq ¼rk rS rS rr~½] 
dqfnRrqesfV~V vMoq ,oa iDd vMoq ¼rr~ rS rkgk½A 

25 

r`rh; 
 

‘yksd vfHku; niZ.k ls vFkZ lfgr ‘Ykksd & 

a) /;ku ‘yksd@uefLØ;kA 
b) f'kjksHksn ,oa n`f”V Hksn ds eq[; ‘yksdA 
c) vla;qr gLr dk eq[; ‘yksdA 

13 

prqFkZ rky izLrqfrdj.k a) lIr rkyksa dk prqjJ tkfr esa izLrqfrdj.k 
b) rhu y;ksa ¼foyfEcr] e/;] nqzr½ esa rkyfyfi izLrqfrdj.k & 

rV~V vMoq] ukV~V vMoq] ijoy vMoq ¼rk rS rS rr~½] 
dqfnRrqesfV~V vMoq ,oa iDd vMoq ¼rr~ rS rkgk½A 

15 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 
 
 
 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. https://youtu.be/8wntYieA8U8?si=I6o4e4dxyIOvV3xg  (access on 17/07/2025) 
2. https://youtu.be/jmdusPNrjgQ?si=dqq5KWRg6aIXE0nb (access on 17/07/2025) 
3. Bharatanatyam adavus - Kalakshetra style - Learn and practice - YouTube (17/07/2025) 
4. Bharatanatyam : How to.. A Step-by-Step Approach to Learn the Classical Dance form, 

Jayalakshmi Eshwar, B.R. Publishing Corporation, 2002 
5. Bharatiya Natya Parampara aur Abhinaya Darpana (Nandikesvara), Vachaspati Gairola, 

Chaukhamba Sanskrit Pratishthan; 1989 
6. https://youtu.be/M-LYPb47Se0?si=awlLghSv9LlYJVic (access on 17/07/2025) 
7. https://youtu.be/I-AHPsho3co?si=cg9QnISsRxRP9V3m (access on 17/07/2025) 

 
Hkkx n % v¡kdyu ,oa ewY;kadu 

izLrkfor lrr ewY;kadu fof/k;k¡ % 
vfèkdre vad % 100 U;wure vad 40 

lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh 
Kku ,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½   

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Bharatanatyam (SEMESTER – I) 

Part A: Introduction 
Program: Bachelor of Performing Arts (BPA)  

Certificate/Diploma/ Degree/ Honors 
Semester – I Session: 2025 – 2026 

 
1. Course Code DBN(1)CT1 

2. Course Title Understanding Bharatanatyam 
3. Course Type DSC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To initiate the journey of Bharatanatyam dance, begin 
understanding the dance form along with the Indian Knowledge 
System & start appreciating the art, culture & heritage of our 
ancient country. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Understand the basic concepts of Bharatanatyam.  
 Acknowledge oneself with the history of Bharatanatyam. 
 Learn the role of prominent artists & visionaries. 
 Acquaint oneself with the Shlokas to improve speech & 

vocabulary. 
 Understand the basic knowledge of Tala & Laya. 

7. Credit Value 02 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Understanding 

Bharatanatyam 
a) Origin, History and Development of Bharatanatyam. 
b) Makeup, costume and decoration of a Bharatanatyam 

dancer (male and female). 
c) Important Technical terms in Bharatanatyam – Araimandi, 

Muzhumandi, Sama. 

10 

II Life Sketches a) Guru Smt. Rukmini Devi Arundale.  
b) Guru Smt. Bala Saraswati. 

03 

III Shlokas Shlokas from Abhinaya Darpana with meaning – 
a) Dhyan Shloka/ Namaskriya.  
b) Main Shlokas of Shiro Bheda and Drishti Bheda. 
c) Main Shloka of Asamyuta Hasta. 

07 

IV Tala and 
Notations 

c) Definitions – Tala, Laya, Avartana. 
d) Sapta Tala – Names, their Symbols and Angas. 
e) Notations in three speeds (Vilambita, Madhya, Druta Laya) 

– Tatta Adavu, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat 
Adavu), Kudittumetti Adavu and Pakka Adavu (Tat Tai Taha). 

10 

Signature of members of Board of Studies 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. Bharatanatyam how to by Jayalakshmi Eshwar, publisher - B.R. Rhythms,2010. 
2. Bharata Natyam Adavus: Fundamental and structural principles by Gayathri keshavan, 

publisher – notion publisher, 2020. 
3. Unit-2.pdf  egyankosh  (accessed on 22/06/2025) 
4. Bharatanatyam: A Reader by Davesh Soneji, Publisher: Oxford University Press, 2010  
5. Rukmini Devi Arundale Biography - Rukmini Devi Arundale Life & Profile (accessed on 

22/06/2025) 
6. Beyond Performing Art and Culture, Politico-social Aspects, V.P. Dhananjayan, publisher- 

B.R. Rhythms Delhi, First Edition,2007. 
7. Balasaraswati: her art & life by Knight, Douglas M, publisher - Middletown, Conn.: 

Wesleyan University Press, 2010. 
8. The Dances Of India General Survey and dancer’s Guide, By Reginald And Jamila Massey, 

Publisher – Tricolour Books London,1989. 
9. Bharatiya Natya Parampara aur Abhinaya Darpan: Vachaspati Gairola, Chaukhamba Sanskrit 

Prathishthan, 2013. 
10. Universal Dance And Drama A Collection of my articles, By P. Medini Hombal, publisher – 

Luminous Books Varanasi, 2018.  

Part D: Assessment and Evaluation 
Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & HkjrukV~;e~ ¼lsesLVj izFke½ 

Hkkx v % ifjp; 
dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼chih,½ 

izek.ki=@fMIyksek@fMxzh@vkWulZ 
lsesLVj ¼izFke½ l= % 2025 & 2026 

 
1.  ikBîØe dksM Mhch,u¼1½lhVh1 
2.  ikBîØe 'kh"kZd HkjrukV~;e~ dh le> 
3.  ikBîØe dk çdkj Mh,llh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; HkjrukV~;e~ ùR; dh ;k=k dk izkjEHk djuk] u`R; :i ds lkFk gh Hkkjrh; Kku 

ijEijk dks le>uk vkSj gekjs izkphu ns’k dh dyk] laLd`fr ,oa /kjksgj dks 
le>uk 

6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 
¼lh,yvks½ 

bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~ ds vk/kkjHkwr fl)kUrksa dks le> ik;saxsA 
 Lo;a dks HkjrukV~;e~ ds bfrgkl ls voxr djk ik;saxsA 
 fof’k”V dykdkjksa vkSj nwjnf’kZ;ksa ds ;ksxnku dks tku ik;saxsA 
 ‘yksd ls Lo;a dks voxr djkrs gq, viuh ok.kh vkSj ‘kCn Kku esa lq/kkj 

yk ik;saxsA 
 rky vkSj y; dk lkekU; Kku izkIr dj ik;saxsA 

7.  ØsfMV eku 02 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 
bdkbZ bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 

izFke 
 

HkjrukV~;e~ dh le> a) HkjrukV~;e~ dh mRifRr] bfrgkl vkSj fodklA 
b) HkjrukV~;e~ urZd o urZdh dh :ilTtk] os’kHkw”kk ,oa 

vkgk;ZA 
c) HkjrukV~;e~ ds izeq[k ikfjHkkf”kd ‘kCn & vjSe.Mh] eqGqe.Mh] 

leA 

10 

f}rh; 
 

thouh a) xq# Jherh #fDe.kh nsoh v#.MsyA 
b) xq# Jherh ckyljLorhA 

03 

r`rh; 
 

‘yksd vfHku; niZ.k ls vFkZ lfgr ‘Ykksd & 
d) /;ku ‘yksd@uefLØ;kA 
e) f'kjksHksn ,oa n`f”V Hksn ds eq[; ‘yksdA 
f) vla;qr gLr dk eq[; ‘yksdA 

07 

prqFkZ rky ,oa rkyfyfi c) ifjHkk”kk,¡ & rky] y;] vkorZuA 
d) lIr rky & uke] muds fpUg ,oa vaxA 
e) rhu y;ksa ¼foyfEcr] e/;] nqzr½ esa rkyfyfidj.k & rV~V 

vMoq] ukV~V vMoq] ijoy vMoq ¼rk rS rS rr~½] dqfnRrqesfV~V 
vMoq ,oa iDd vMoq ¼rr~ rS rkgk½A 

10 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. Bharatanatyam how to by Jayalakshmi Eshwar, publisher - B.R. Rhythms,2010. 
2. Bharata Natyam Adavus: Fundamental and structural principles by Gayathri keshavan, 

publisher – notion publisher, 2020. 
3. Unit-2.pdf  egyankosh  (accessed on 22/06/2025) 
4. Bharatanatyam: A Reader by Davesh Soneji, Publisher: Oxford University Press, 2010  
5. Rukmini Devi Arundale Biography - Rukmini Devi Arundale Life & Profile (accessed on 

22/06/2025) 
6. Beyond Performing Art and Culture, Politico-social Aspects, V.P. Dhananjayan, publisher- 

B.R. Rhythms Delhi, First Edition,2007. 
7. Balasaraswati: her art & life by Knight, Douglas M, publisher - Middletown, Conn.: 

Wesleyan University Press, 2010. 
8. The Dances Of India General Survey and dancer’s Guide, By Reginald And Jamila Massey, 

Publisher – Tricolour Books London,1989. 
9. Bharatiya Natya Parampara aur Abhinaya Darpan: Vachaspati Gairola, Chaukhamba Sanskrit 

Prathishthan, 2013. 
10. Universal Dance And Drama A Collection of my articles, By P. Medini Hombal, publisher – 

Luminous Books Varanasi, 2018.  

Hkkx n % v¡kdyu ,oa ewY;kadu 
izLrkfor lrr ewY;kadu fof/k;k¡ % 

vfèkdre vad % 100 U;wure vad 40 
lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 
[kaM v & oLrqfu"B iz'uA 

[kaM c & y?kq mÙkjh; iz'uA 
[kaM l & nh?kZ mÙkjh; iz'uA  

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Bharatanatyam (SEMESTER – II) 

Part A: Introduction 
Program: Bachelor of Performing Arts (BPA)  

Certificate/Diploma/ Degree/ Honors 
Semester – II Session: 2025 – 2026 

 
1. Course Code DBN(2)CP1 

2. Course Title Presentational Aspects of Bharatanatyam – 2 
3. Course Type DSC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To continue the journey of presentational aspect of 
Bharatanatyam dance. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Revise & refine the basic elements of Bharatanatyam. 
 Learn & present advance level of basics. 
 Perform Alaripu. 
 Acquaint oneself with the Shlokas to improve speech & 

vocabulary along with gestures. 
 Understand the nuances of Tala, Laya & capably present its 

recitation with Tattakazhi. 
7. Credit Value 04 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 60 periods (60 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Revision & 

Adavu 
Presentation 

a) Refined revision of course content of first semester.  
b) The remaining Adavus (basic steps) of Bharatanatyam, other 

than learnt in previous semester. 

10 

II Items of 
Margam with 
Meaning 

a) Presentation of Alaripu. 
b) Ability to explain meaning of Alaripu. 

20 

III Shlokas Shlokas from Abhinaya Darpana with meaning – 
d) Main Shlokas of Greeva Bheda, Pada Bheda, Nritta Hasta. 
e) Main Shloka of Samyuta Hasta. 

10 

IV Tala 
Presentations 

a) Presentation of Alaripu with Tala notation. 
b) Presentation of notations in three speeds (Vilambita, 

Madhya, Druta Laya) with Tala – Payakkal (Tat Tai Tam) 
Adavu, Sarikka (Taiya Tai Yit) Adavu, Mandi Adavu and Ta 
Hata Jham Tari Ta Adavu. 

c) Tattakazhi playing of following Adavus in three speeds – 
Tatta Adavu, Natta Adavu, Paraval Adavu (Ta Tai Tai Tat), 
Kudittumetti Adavu and Pakka Adavu (Tat Tai Taha). 

20 

Signature of members of Board of Studies 



 

Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. https://youtu.be/kgMRuKejm5k?si=n2WOqpUfJb4RvCDk (access on 17/07/2025) 
2. https://kalyanikalamandir.com/alaripu/  (access on 17/07/2025) 
3.  Bharatiya Natya Parampara aur Abhinaya Darpana (Nandikesvara), Vachaspati Gairola, 

Chaukhamba Sanskrit Pratishthan; 1989 
4. https://youtu.be/rFXOVHqJWLM?si=kCcvYQQYwSoj3urN (access on 17/07/2025) 
5. Bharatanatyam : How to.. A Step-by-Step Approach to Learn the Classical Dance form, 

Jayalakshmi Eshwar, B.R. Publishing Corporation, 2002 
 

Part D: Assessment and Evaluation 
Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & HkjrukV~;e~ ¼lsesLVj f}rh;½ 

Hkkx v % ifjp; 
dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼chih,½ 

izek.ki=@fMIyksek@fMxzh@vkWulZ 
lsesLVj ¼f}rh;½ l= % 2025 & 2026 

 
1.  ikBîØe dksM Mhch,u¼2½lhih1 
2.  ikBîØe 'kh"kZd HkjrukV~;e~ dk izLrqfr i{k & 2 
3.  ikBîØe dk çdkj Mh,llh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; HkjrukV~;e~ ùR; ds izLrqfr i{k dh ;k=k dks vkxs foLrkj nsukA 
6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~ ds vk/kkjHkwr rÙoksa dh ifj”dr̀ :i ls iqujkòfRr dj l{ke 

gks ik;saxsA 
 vykfjiq dk izn’kZu dj ldsaxsA 
 gLrksa lfgr ‘yksd ls Lo;a dks voxr djkrs gq, viuh ok.kh vkSj ‘kCn 

Kku esa lq/kkj yk ik;saxsA 
 rky vkSj y; dk lw{e Kku izkIr dj vkSj mldk mPpkj.k rV~Vdfy ds 

lkFk dj ik;saxsA 
7.  ØsfMV eku 04 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 60 vof/k;k¡ ¼60 ?kaVs½ 
bdkbZ  bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

iqujko`fRr ,oa vMoq 
izLrqfrdj.k 

d) izFke lsesLVj dh ikB~;Øe lkexzh dh ifj”d`r iqujkòfRrA 
e) iwoZ lsesLVj esa lh[ks x;s vMoqvksa ds vfrfjDr ‘ks”k vMoqA 

10 

f}rh; 
 

ekxZe~ ds u`Rr in vFkZ 
lfgr 

a) vykfjiq dk izLrqfrdj.kA 
b) vykfjiq dk vFkZ le>kus dh {kerkA 

20 

r`rh; 
 

‘yksd vfHku; niZ.k ls vFkZ lfgr ‘Ykksd & 

g) xzhokHksn] iknHksn ùRr gLr ds eq[; ‘yksdA 
h) la;qr gLr dk eq[; ‘yksdA 

10 

prqFkZ rky izLrqfrdj.k f) vykfjiq dh rkyfyfi dk izLrqfrdj.kA 
g) rhu y;ksa ¼foyfEcr] e/;] nqzr½ esa rkyfyfi dk 

izLrqfrdj.k & i;Ddy ¼rr~ rS rke~½ vMoq] lfjDd ¼rS;k 
rSf;r~½ vMoq] e.Mh vMoq ,oa rk gr >e~ rfj rk vMoqA 

h) fuEufyf[kr vMoqvksa dks rV~Vdfy esa rhu y;ksa esa ctkus 
dk vH;kl & rV~V vMoq] ukV~V vMoq] ijoy vMoq ¼rk 
rS rS rr~½] dqfnRrqesfV~V vMoq ,oa iDd vMoq ¼rr~ rS 
rkgk½A 

20 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 



Hkkx l % lh[kus ds lalkèku 
lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 

1. https://youtu.be/kgMRuKejm5k?si=n2WOqpUfJb4RvCDk (access on 17/07/2025) 
2. https://kalyanikalamandir.com/alaripu/  (access on 17/07/2025) 
3.  Bharatiya Natya Parampara aur Abhinaya Darpana (Nandikesvara), Vachaspati Gairola, 

Chaukhamba Sanskrit Pratishthan; 1989 
4. https://youtu.be/rFXOVHqJWLM?si=kCcvYQQYwSoj3urN (access on 17/07/2025) 
5. Bharatanatyam : How to.. A Step-by-Step Approach to Learn the Classical Dance form, 

Jayalakshmi Eshwar, B.R. Publishing Corporation, 2002 
 

Hkkx n % v¡kdyu ,oa ewY;kadu 
izLrkfor lrr ewY;kadu fof/k;k¡ % 

vfèkdre vad % 100 U;wure vad 40 
lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½   

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Indira Kala Sangit Vishwavidyalaya, Khairagarh 
Faculty of Dance, Bharatanatyam Department 

BPA/BPA Hons. (4 years Course) 
Subject – Bharatanatyam (SEMESTER – II) 

Part A: Introduction 
Program: Bachelor of Performing Arts (BPA)  

Certificate/Diploma/ Degree/ Honors 
Semester – II Session: 2025 – 2026 

 
1. Course Code DBN(2)CT1 

2. Course Title Understanding Bharatanatyam & Related Topics 
3. Course Type DSC 
4. Pre-requisite (if, any) As per Program 
5. Course Learning 

Objective 
To continue the journey of Bharatanatyam dance & begin deep 
understanding of this ancient dance form. 

6. Course Learning 
Outcome (CLO) 

By completing this course, the students will be able to – 
 Understand the technical concepts of Bharatanatyam.  
 Understand the concept of Margam & Arangettram. 
 Learn the role of prominent artists & visionaries. 
 Acquaint oneself with the Shlokas to improve speech & 

vocabulary. 
 Understand the nuances of Tala & Laya. 

7. Credit Value 02 Cr 1 credit = 15 hrs. 
8. Total Marks Max Marks: 100  

(SEE: 70, CCE:30) 
Min Marks: 40  

(SEE: 28, CCE:12) 
Part B: Content of the Course 

Total No. of Teaching – learning periods = 30 periods (30 hours) 
Unit Name of Unit Topics (Course contents) No. of 

periods/ hrs. 
I Understanding 

Bharatanatyam 
d) Important Technical terms in Bharatanatyam –  Adavu, 

Korvai, Teermanam (Jathi). 
e) The items of Bharatanatyam Margam (repertoire) – Alaripu, 

Jatiswaram, Shabdam, Varanam, Padam, Keertanam, 
Ashtapadi, Javali, Tillana. 

f) Importance of Arangettram in Bharatanatyam. 

10 

II Life Sketches c) Guru Mylapore Gauri Amma. 
d) Guru Pandanallur Sri. Meenakshi Sundaram Pillai. 

03 

III Shlokas Shlokas from Abhinaya Darpana with meaning – 
f) Main Shlokas of Greeva Bheda, Pada Bheda, Nritta Hasta. 
g) Main Shloka of Samyuta Hasta. 

07 

IV Tala and 
Notations 

f) Definitions – Jaati, Gati, Graha 
g) Notation of Alaripu. 
h) Notations in three speeds (Vilambita, Madhya, Druta Laya) 

– Payakkal (Tat Tai Tam) Adavu, Sarikka (Taiya Tai Yit) Adavu, 
Mandi Adavu and Ta Hata Jham Tari Ta Adavu. 

10 

Signature of members of Board of Studies 

 



Part C: Learning Resources 
Learning resources: Text Books, Reference Books, online resources and others 

1. Bharatanatyam Arangetram: A Significant Milestone in a Dancer's Journey 27/06/2025 
2. Bharata Natyam Expanding Horizons A unique presentation of Great Epic Sri Ram Charit 

Manas By Komala Varadan, publisher – B. R. Publishing Corporation, Delhi, 1999. 
3. 1481176764P3M13TEXT.pdf EpG pathshala.(accessed on 27/06/2025) 
4. Bharatanatyam how to by Jayalakshmi Eshwar, publisher - B.R. Rhythms,2010. 
5. Bharata Natyam Adavus: Fundamental and structural principles by Gayathri keshavan, 

publisher – notion publisher, 2020. 
6. Bharatanatyam: A Reader by Davesh Soneji, Publisher: Oxford University Press, 2010  
7. The Dances Of India General Survey and dancer’s Guide, By Reginald And Jamila Massey, 

Publisher – Tricolour Books London,1989. 
8. Bharatiya Natya Parampara aur Abhinaya Darpan: Vachaspati Gairola, Chaukhamba Sanskrit 

Prathishthan, 2013. 
9. Universal Dance And Drama A Collection of my articles, By P. Medini Hombal, publisher – 

Luminous Books Varanasi, 2018.  
10. https://www.auchitya.com/mylapore-gawri-amma-the-promoter-of-bharatnatyam/ (accessed 

on 27/06/2025) 

Part D: Assessment and Evaluation 
Suggested Continuous Evaluation Methods: 
Maximum Marks: 100 Minimum Marks 40 
CCE (Continuous Comprehensive 
Evaluation) 

30 Minimum Marks 12 

SEE (Semester End Examination) 70 Minimum Marks 28 
CCE (Continuous Comprehensive 
Evaluation) 

Internal Exam to be conducted as per the subject. (Theory and 
Technical Knowledge & Presentation) 

SEE (Semester End Examination) Three sections: 
Section A – Objective type questions. 
Section B – Short Answer type questions. 
Section C – Long Answer type questions. 

Signature of members of Board of Studies 

 

 

 

 

 

 

 

 

 
 



bafnjk dyk laxhr fo'ofo|ky;] [kSjkx<+ 
u`R; ladk;] HkjrukV~;e~ foHkkx 

chih,@chih, vkWulZ ¼04 o"khZ; dkslZ½ 
fo"k; & HkjrukV~;e~ ¼lsesLVj f}rh;½ 

Hkkx v % ifjp; 
dk;ZØe % cSpyj vkWQ iQWkZfeZax vkV~Zl ¼chih,½ 

izek.ki=@fMIyksek@fMxzh@vkWulZ 
lsesLVj ¼f}rh;½ l= % 2025 & 2026 

 
1.  ikBîØe dksM Mhch,u¼2½lhVh1 
2.  ikBîØe 'kh"kZd HkjrukV~;e~ ,oa lEcfU/kr fo”k;ksa dh le> 
3.  ikBîØe dk çdkj Mh,llh 
4.  iwokZis{kk ¼;fn dksbZ gks½ dk;ZØe ds vuq:i  
5.  ikBîØe v/;;u mís'; HkjrukV~;e~ ùR; dh ;k=k dks foLrkj nsuk vkSj bl izkphu u`R; dk xgu 

v/;;u izkjEHk djukA 
6.  ikBîØe v/;;u dh ifjyfC/k;k¡ 

¼lh,yvks½ 
bl dkslZ dks iw.kZ djus ij fo|kFkhZ & 
 HkjrukV~;e~ ds rduhdh fl)kUrksa dks le> ik;saxsA 
 HkjrukV~;e~ ds ekxZe~ ,oa vjaxsVªe~ dks le> ik;saxsA 
 fof’k”V dykdkjksa vkSj nwjnf’kZ;ksa ds ;ksxnku dks tku ik;saxsA 
 ‘yksd ls Lo;a dks voxr djkrs gq, viuh ok.kh vkSj ‘kCn Kku esa lq/kkj 

yk ik;saxsA 
 rky vkSj y; dk lw{e Kku izkIr dj ik;saxsA 

7.  ØsfMV eku 02 ØsfMV  1 ØsfMV  ¾ 15 ?kaVs 
8.  dqy vad vf/kdre vad % 100 

¼,lbZbZ% 70] lhlhbZ % 30½ 
U;wure vad % 40 

¼,lbZbZ % 28] lhlhbZ % 12½ 
Hkkx c % ikB~;Øe dh fo"k;&oLrq 

O;k[;ku & f'k{k.k vof/k;ksa dh dqy la[;k  ¾ 30 vof/k;k¡ ¼30 ?kaVs½ 
bdkbZ  bdkbZ dk uke fo"k; ¼ikBîØe lkexzh½ vof/k;ksa dh 

la[;k@ ?k.Vs 
izFke 
 

HkjrukV~;e~ dh le> f) HkjrukV~;e~ ds izeq[k rduhdh ‘kCn & vMoq] dksjoS] 
rhekZue~ ¼tfr½A 

g) HkjrukV~;e~ ekxZe~ ds u`R; in & vykfjiq] tfrLoje~] 
‘kCne~] o.kZe~] ine~] dhrZue~] v”Vifn] tkoyh] frYykukA 

h) HkjrukV~;e~ esa vjaxsVªe~ dk egÙoA 

10 

f}rh; 
 

thouh c) xq# ebykiqj xkSjh vEekaA 
d) xq# iUnuYywj Jh ehuk{kh lqUnje~ fiYySA 

03 

r`rh; 
 

‘yksd vfHku; niZ.k ls vFkZ lfgr ‘Ykksd & 
i) xzhokHksn] iknHksn ùRr gLr ds eq[; ‘yksdA 
j) la;qr gLr dk eq[; ‘yksdA 

07 

prqFkZ rky ,oa rkyfyfi i) ifjHkk”kk,¡ & tkfr] xfr] xzgA 
j) vykfjiq dk rkyfyfidj.kA 
k) rhu y;ksa ¼foyfEcr] e/;] nqzr½ esa rkyfyfidj.k & 

i;Ddy ¼rr~ rS rke~½ vMoq] lfjDd ¼rS;k rSf;r~½ vMoq] 
e.Mh vMoq ,oa rk gr >e~ rfj rk vMoqA 

10 

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 



 
Hkkx l % lh[kus ds lalkèku 

lh[kus ds lalkèku & ikBî iqLrdsa] lanHkZ iqLrdsa] v‚uykbu lalkèku vkSj vU; 
1. Bharatanatyam Arangetram: A Significant Milestone in a Dancer's Journey 27/06/2025 
2. Bharata Natyam Expanding Horizons A unique presentation of Great Epic Sri Ram Charit 

Manas By Komala Varadan, publisher – B. R. Publishing Corporation, Delhi, 1999. 
3. 1481176764P3M13TEXT.pdf EpG pathshala.(accessed on 27/06/2025) 
4. Bharatanatyam how to by Jayalakshmi Eshwar, publisher - B.R. Rhythms,2010. 
5. Bharata Natyam Adavus: Fundamental and structural principles by Gayathri keshavan, 

publisher – notion publisher, 2020. 
6. Bharatanatyam: A Reader by Davesh Soneji, Publisher: Oxford University Press, 2010  
7. The Dances Of India General Survey and dancer’s Guide, By Reginald And Jamila Massey, 

Publisher – Tricolour Books London,1989. 
8. Bharatiya Natya Parampara aur Abhinaya Darpan: Vachaspati Gairola, Chaukhamba Sanskrit 

Prathishthan, 2013. 
9. Universal Dance And Drama A Collection of my articles, By P. Medini Hombal, publisher – 

Luminous Books Varanasi, 2018.  
10. https://www.auchitya.com/mylapore-gawri-amma-the-promoter-of-bharatnatyam/ (accessed 

on 27/06/2025) 

Hkkx n % v¡kdyu ,oa ewY;kadu 
izLrkfor lrr ewY;kadu fof/k;k¡ % 

vfèkdre vad % 100 U;wure vad 40 
lhlhbZ ¼lrr O;kid ewY;kadu½ 30 U;wure vad 12 
,lbZbZ ¼lsesLVj var ijh{kk½ 70 U;wure vad 28 

lhlhbZ ¼lrr O;kid ewY;kadu½ fo"k; ds vuqlkj vkarfjd ijh{kk dk vk;kstuA ¼lS)kafrd vkSj rduhdh Kku 
,oa çLrqfr½ 

,lbZbZ ¼lsesLVj var ijh{kk½ rhu [kaM % 
[kaM v & oLrqfu"B iz'uA 

[kaM c & y?kq mÙkjh; iz'uA 
[kaM l & nh?kZ mÙkjh; iz'uA  

v/;;u cksMZ ds lnL;ksa ds gLrk{kj 
 
 

 


